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12 F To the Right Honourable | 
FpvvarpLordMonTacu 


Earl of Sandwich, &c. 


 Kiright of the moſt Noble Order of 
.- the Garter, and One of His 1 


Maps moſt Honourable 
Privy-C ouncil. 


\ MO 
_— >. . | 


SIR, 


£6/0RHcnl bank dered the 
VS &# Excellency of the 


 Subje& of this Book, 
7-8 and elerved Fame 


of the learned Author, I thought 
itnot neceſſary to crave a Prov 
J teaU6n- 


| The Epiſtle Dedicatory. 


te&ion for this . T reatiſe by a 
Dedication of it untoany : be- 
ing in it ſelf far above thereach | 
of detrating Calumniators. Y et 
I have made bold, humbly, to 
preſent itto your Honour as a 
pleaſant and delightful Diver- 
_ riſement from your-many and 
great Imployments. In all 
Ages Mufick hath been accep- 
table to the wiſeſt, greateſt,and 
| moſt Learned men, of whom 
many - have been famous. 
for their great Ability and 
Knowledge in this Teience and 
| Ant. It was nodiſpraiſe to Da- 
vid that he plaid (krlfully on 
the Harp, and Sang well: the 
md 4 Compo- 


- 


The Epiſtle Dedicaory, 
ompoſitions of divers. Ger- 
n Princes are extant : neither 

h $: ir the leaſt of thoſe Virtues 

T Byhich are eminent in your 

? J{ordſhip, that you are both 

 þ Lover of Muſick , and a good 

Mafician. The renowned Al- 

1 ediwcin this Cypripendium ( not 

| Enuch differing - in his Judge- 

" Mmentfrom the Opinion of the 

enerality of modern muſical 

. Lliſfc s )does preſent the world: 

[ ith a great Light and Diſco- 

| 


ery of this Art, with the Sub- 3 


e& ,: Principle and AfﬀeGions- 
hereof, . with the curious Sym- 

etry of Proportions : the pro-. 
dortional . Dintenfion! : of; 


oc” w_ 


PRty 
: lng 4 


Sounds.: .. 4 


4 Ll _ 4 ; { 


"7 ue Epifte 1 Tbey 
Sound: : the Variety of Diaſ: 


tems : the admirable Series of 
muſical Voices : the uſcfulneſle 
of Tetrachords : the ſeveral 
Genuss of Mufich : and har- 
monical Moods, which being 
exprefled by Voi oice ar Inftru- 
ment or both , do operate in- 
eredibly upon the Aﬀedions. 
Wherefore I hope that this 
Book will be accepted both by 
our Honour, and all ingenuous 
pul and Profeſſors of this 
Art , and the Errors thereof 
favourably pardoned by your 
Lordſhip and them. The Kea- 
| fou which moved me to under- 
take this Tranſlation , was, be- 
cank 
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cauſe :I deſfired' a. Niſcovery 
might be made ot ſome Prinei- 
= ples of the Metbematical part 
al of Mifick , unto thoſeingena- 
r-f| ous Lovers of this Science , 
gf who underſtand only our own 
-j| Language , to'the End that 
1-8 by this means the tranſcendent 
| Virtue and Excellency that is 
s | comprehended in the due pro- 
y | portions of miſical Sounds may. 
s| be known unto them ; which 
s || will give SatisfaRion unto their 
f | Reaſon alwell as to their Sence. 
rj 1 do nat think this unworthy 
- | my labour, becauſe thar many 
Skilfal Muſicians have. i not 
thought itany Diſparagement: 


ro- 

# © I . 4 

o a Ly 
" . 
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to publiſh their Tranſlations of 
the Works of famous: Men , 
who did write of the Art which 
they themſelves profeſſed. As 
Meibomius Tranſlated ſome 
Fragments of Bacchews , Alyp- 
| pims, Nichomachw, and others : 
the neverto be forgotten Fran 
chinus , the Commentaries of . 
Brienniws , Ariſftides ,. Ptolomy , 
and others : and our Engliſh 
Douland, the Introdufion of 
Ornitboparcus. In the Author's 
laſt Edition of his univerſal En- 
 cyclopedia, T met with an Ap- 
 pendix to his Muſical Synopſes , 
taken ottt of the writings of E- 
 rycius Prteanws ; but not find- 
; LE - ing 


Page, fam, 6 foward gan rnd 6c 


oy” pymmpy min + .o- > 3 > Oh 
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ing any:thing new in it;obily an 
4 Clary Re) etition of or 
fi of Merck formerly 
but more judiciouſly and large- 
ly handled in this Compendixm: 
and alſo _ ſome' few Queſtions 
ſtarted by Cardanw, which are, 
for the moſt part more fully 
\ and SatisfaQorily reſolved by 
| Uthe Author; 1 did forbear the 
Tranſlation thereof: : not being 
willing to weary the Keader 
with the unneceſlary recital of 
thoſe things, nor your Lord- 
ſhip with. too ,tedious an E- 
piſtle, which I here conclude, 
humbly craving pardonfe#riy-.--- 
boldneſle, and your Hon 


favourab] 


ts 5 RE i * 


=»; 
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favourable Soopmatizn this 
Mite from your rdſhips 


? 


[21 an devoted 


Servant, 


Joan Bircutnsna, 


To allic ingenious 'Þ VER > 
MUSICK. 


GantizMan ys : 


T. was for your Profis and Bene - 
fe 8 1 1 undertook, this 
Traxſlation : and that 
might thereby anderſland the 

Rudimotnts and Principles both 

of the Mathematical and 

Fn Prattical Pitrts of this Sci- 

IP ence. We know that there 

ſome light Fin athe- 

matical hot Wn all other wy; Jeovery 
of that Part of the Theory of IMmſick bat 

11 our Language ; therefore 1; did ſuppoſe ww Ns 

work.would be phe un J er by you, the Aubor 

having move fully diſcovered the Precegts , Rules , 

and FF has this Science , then' any aber whoſe 

Work: I beave ſeen. 

Since the Rumour of this Tranſlation hath bees 
ed abroad , I have by diverſe been demanded, What 

i Advantage the Knowledge of the Ma- 

thematical Part of Muſick does contribute to the 
completing of a Muſician ? To which I anſwer, That. 

If 15 4s _— for a perfelt aud complete Hnſician to 


To 


To the Reader. | 


——— _ 


underſtand the Pr Sonnds, 4s for « 4c _ 
ater, ovine a_— wometr} of over racmi 

4 Body: that ſo be'may tightly knderfi and the 
ground jt foundation of the eArt be does  prefifes 
which is, the watwre of Sownds., and their due Yro- 
pertion, .1n reſpelt, cf we oþ Ration, Habitude, Qua- 
hity, Difference ; Exgeeſs . Donuts ;, and Mag - 
witude. For this | dare boldly affirm , and if Cc- 
cafien be foros g wndertakg to prove,zt-, That ſuch 
Rules et further, and are already, 7 in part, 
| _—_—_ ah wx from” the at beodwical Principles 
of ww tl by which , \ muſical Confonants and iſ- 
mand [ artificially applied and Oo yn to 
the natwre of their Pripertions , and by the foremoen- 
tioned Gay may ry} fo 22 3; 45 $> 6, 7, 7 
more parts, 4 god Milſich,, that reable, 
arieficixl, ani formal, at ca camped by the 
belp of any titer wntil b Rae Rules be Hoy 
| 11 W com ein any to aſe ſuch helps 4s may Ad- 
Vantage MP Com ULLIA But f for an Muſician to 
awnderwalne or ſpeak flight of the Mat Porn fo 


of MMWR, ts 70 re a. 'e Common' Parts: from 
| whom the Art b: of url ref Sed 's Being.” 1krow 
| that all Ingenio perſons who are eAriuſit , will ac- 
knowledge that it & # more noble way to A! by Rules 
and Precepes in any Art, then Chace And' 
' ſore werk.in this Art, | t. e. to compoſe rt galerly, wall 
be found more advantugions then any nw, way in theſe 
Reſpetty, For byſnch aw ay of Operation the Com- 

er (hall work wore ww 7 , firmly, readily , and 
with more fatility then by any ether way. 


if Aoetbe an ahh, then it may be conrafted 


and 
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pay! colleied into certaan Rules which may Liſcever af PT 
theſe Myſteries that are comaincd in that Science, by 


which « mas may beconee an excelent M ,\ and 
rom, _ > _ Theorical pgs = Pares 
r 0 enppletein auch forcible Rules [ 
rag yay hea eg why Cer e Certainty —— 
lity has bees Exyeriexced by dovers, ti Ee 
i fark weto others , if they wing or deſire 
ro wnderſtend thens, 


I know that all Virtuoſo's wil _—_— theſe things 
whith ome to the Improvement of —_— 
Art : bue-what ſhall 'be ſpok: rs gs be 
perſons rude , enview , or that 
ment raſhly upon things which th / "et, 
neither ſeen, heard , ner underſtood themsk, is row - 
be valued. 20&b; aſſtre my ſelf that there is net 
aifyperſeh in this Nation, that « « true Lover of this 
Science; wn #t Ve rr Sg » who does true'y by.. 
nour and under ſt Art, but conld cordiall ly wiſh 
ſuch AN pms e's thereof, that theſe lim oy by. 
i Muſic we concealed and ww) ferions, mo g 
Hſcovered : theſe which are i | how ith 
thoſe which are donhtful and diſpe rake, | db 
evident rrotnaogs 1 thoſe which are net to ba, 
withont great trouble, ir ther : theſe many Obſer- 
vations which burthen the Memory, made frw aud 
plain : and theſe whaſs Operation and Experience do's © 
require the fiudy and Expe wary years, might 
be performed without any ds in 4 ns ” 
br at the fartheſſs. And 


effefled in 7 Mok: wedſure\ 


fed or ie ct 


FP 


CY 


To the Reader. 


.. Mafch bath ulteally flowtd to = great Itighth in 
this Netivn ; for I not perfnaded ||; «t there 4s 
wack Exc Wrixy i= the. Mufchmlkrch buck been, 4nd 
1 mod.) mpdſed in brand 4 4s #1 any are of the 
World, for Art vericty amd Sohffeite. tut 1 beurtily 
 wiſht hat afeer ths great Spring kndF loodyt here be ne: 
v owr ſacrerding. Generations y) «di low is fab. Fot 
| if the ſeri and ſubſtantial part of Harmony be wer - 
leited , and the m&rcurial only aſed ; It will prove vs- 
laite , rvaporme ,. awil court th nothihg. Bats, Gth- 
emer, 1 wimn(d not willingly wary your patience, ind 
ſorer rhe Tempieg #3 ſo. ſwell, [will not make the 
Ge 339 biyty ; Bar ſubſcribe my ſelf 4s it ks known 4 
aw } a ras Lover of Muſick, and. 


\ tp. I 


PW. A Pu. . 


Your Servant 


A wg 
Herve exvlevrared fat hfully 10 tranſlate the Oriys- 
#:4; in which 1 find ſont melſtukgs , which 1 ware 
not impure to ht Author, of whith I winld have thar 
ral mrict,) Awd alſo ont kervturth en this Inepreſſinn, 
* x. Fol. 20: thr greaer Sems.tone exceedeth the 
leffer by the lefſer Diſs : dhereas 16 excerdeth it but 
| ty ( ommua;, w appenrtth fol. 18: where the Autber 
fuith rho, The Gommai is the diftrente between the 
Seinteonc mayor and rMinns. - | Lie < an mocks 
' +2, Fol 31: n/dveff re purnllel Lines z che Word, 
" alimoſ{ fanid ber fo ant, for the greater Sytew « tt nic 
pallet larnes, Yoluxt | | T 
3: foj: y4for d molli read b Moll. | 
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(| Of the SubjeFof Mus 1c k; 
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PrEcCEPrTs:. 


DH@-=USICK is 12 Hue D 
INV /AL? Singing well , otherwile . 
BNA called Yarmonical: arid Mu- 
SIS (athena. 6 

mY The parts thereof are two : 
the general and the ſpecial. 

The general part doth treat of the 
Dubzec of Muſick ; and both of the 
Pzinciples and Ifkections of the Dubject. | 

The Dubject of Puſlick is an harmo- 
nicat Dong, Andthis is ghe Dubject of 
Tractation, \-.” ankabe of Jnfojoig- 


w #9 


| 


ws OS. ow Y ww ov 


TT :z wu 
FY emplum Muſecun. 


g tion, is the Faculty of Dinging.: and 

the Subject of Operation , is the matter 

wixch harmomcal Wulick may be ap- 
ted, | 


aided 
- wn 
RULES. pen 
1. Muſick x 4 Mathematical Science , Þ|&i 
ſubalternate to Arithmetick, 0 


For as Arithmetick, doth treat of Number , ſo NP! 
Muſick of ' th: number of Sounds : Or as others bo! 
| of numerous Sewnd, For as the Optick, Science is 
| Called a certain ſpecial Geomerrie , ſo Muſick may be 
| calleda ceftain ſpecial Arichmerrck + But whereas 
ſome contend that Muſick is both a Scrence , Pru- 
dexce , and eArt, becauſe it doth inſtcu& both skil- 
fully, . or ſcienttfically, and prudently , and artifici- £3» 
ally to compoſe an harmonical Sony , 1t is not ſo ac- 
curate. For it is not here Queried,whether Science, 
Prudence , and; Art may concur in Practiſe : bur. 
whether Muſick being conſidered as 2 D:ſcipline ci- 
| ther habitual or ſyſkematical, be a Science, Prudence, 
or Art. But that lit is a Sciexce it doth thus app:ar, 
becauſe it hath SwbjetF, Principles, and Aﬀetions; 3; 
| which three thinvs are requized unto the complete 
Ration of a Scrence, Pi 


2, An 


neg” 


s ww I vurwl OO 
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Templum Muſcuni, 


2. An Harmonical Song , 4s t coi- | 
cinmous multitude of Sounds , rightly 
compoſed according to the Text, 


The Subje& of Explication in Muihis a Song 3 
whoſe chief Force lieth in this , ia Ecomma- 
dated to the Text and eAfettio , 

But1f tne ſame Sownd may be | lot 
divers and contrary things and AﬀeMions , then the 
Muſick is inzpt and irrational ; becauſe it is contrary 
to the Scope and Principle of that mcſt laudable 
Diſcipline, which will , That 2elodie be applied 
both to Things and Aﬀettions. | 

If therefore v. g. inany Pſalm of David, three 
Parts do occur, viz, Lamentation x C onſolation , 


and giving of Thanks : there, three Tones ought to. | 


() 
&s 1 


3- The Subje& of Operation in Muſuck, 
are Things ſacred and liberal. By 
which it appeareth that the uſeful* 
neſſe of it 15 very great. 


Things- ſacred , as the Pſalms and Soxgs in tle 
Bible, and of other things wholly Divine. 

Thinvs liberal, as patherical matters in things 
Philoſophical , and which doth altogether, concern 
the common Life of Min. For Muſick doth pene- 
: : | B 3 krate 


«3 
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trate the Interiors of the mind,it moveth Aﬀections, | 
promoveth Contemplation , expelleth Sorrow, dit- 
ſolveth bad Humours,exhilerateth the animal Spirits: 
and ſo is beneficial to the Life of Men in general; to 
th: Pious for Devotion, to the Contemplative Life 
for Scienc the Solitary for Recreation , to the I ( 
domeftick lick Life for Moderation of mind, 
| temperament of thar Body, 
' r Delight ; As excellently ſaith 
that farmons n Lippas in his Muſical Synopſis. Nh - 
. . Henceitis that the Divel hateth Muſick liberal , and 
on the contrary is delighted with filthy Muſick and 
illiberal , which he uſeth as bis Vehicle, by which 
he flideth himſelf into the minds of men, who take i ? 
Pleaſure in ſuch Diabolical Mufick. On the con- 
trary, the holy Angels are delighted with Muſick li- I > 
beral, not becauſe corporal Harmony doth "affet 
[8 


them , but becauſe all Harmony , cipecially that 
which is conjoyned with the AﬀeCtion of a pious 
Witt, 1s grateful to thole chaſt Spirits. Hence 1tis,. 
that the Heroes, holy Men, and Lovers of Virtue 
of all times, have magnified Muſick: as appeareth 
by theſe Scriptures; Exod. 15. Judg. 5.1, 1 Sam. 
I6. 23. 2 Sam.6.5. 2 Kings 3.15. 1 (bron.23.5. 
Judith 16.1, 2, &c. Syrach 224. 5,6, C 39. 20. 
& 44. 5. Matth. 26.30. Lnake1. 46. & 2.13. 
ph. 5.18, 19. Col. 3.16. Apec. 5.9. & 14. 2, 


— ” - 
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Y Muſick. - 
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TE P:inciples of an Yarmonical 

are thole things upon which tt 
3 Ditcip D Ind thoſe are either the 
i | 2a 


wlegof of the Cognition 02 Conſkitu- 
'e | tion thereo 


T — are complex : theſe incompler, 
Toi art comple Cognition are thoſe 
mon is knowy. 
Thole ar are either internal oz external. 

hoſe are taken from the Dcience it ſelf , 
heſe from Philoſophy, partly (EOverrant, 
and 2d party pzactical, 


BD 3 Rutns, 
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i} RuLzs; 


1. The internal or domeſtical Princ;- 
| ples of Cognitian are bere and iherl 
| ſpread through tbe -whole Body of 
Muſick. Whzrefore it vere not worth while 

fo treat of them in this place, 


8, The theoretical Principles which 
Muſick, doth uſe, or is bult upon , 


are either remote or proximate. 


The remote are ſuch as are taken from the CMe- 
taphyſicks and Phy/ſicks. And indeed from the Me- 
raphyſicks, there are tikzn Principles of Unity , 
Goodnefle , Pulchritude, PerfeKion, Order, Op- 
poſition , Quantity , Quality, and the like. And 
from the Phyſiehs, thole that trear of the Quantity , 
Quality , Motion, Place, and Time of a natural 
Body : Alſo of Air , and Sound, andof its propa- 
9ztion , multiplication , differences , and percep- 
fion : And laftly of AﬀeRtions, as Love, Joy, Sor- 
row , and the like. The proximate principles are 
Axioms, Afumptions, Queſtions, Theorems, Pro- 
blems, and ConſeRaries mathematical ; and thoſe 
partly arithmetical , partly &&ometrical : but chiefly 


a:ithmatical ; eſpecially thoſe which concern the Pro- 
| prieties 
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prieties of Simple Numbers , and alſo their pro- 
portion ; viz. dupla, tripla, ſeſqwaltera, andthe 
like, of which in my Arithmerticks : But here let 
theſe Ax:oms be obſerved. 1, That Proportion of 
Equality is radically between one and one : And this 
IS the Radix of all Proportion. 2. Dpla Propor- 
tion is radically between two and on?|, rripla be- 

een.thre2 and one , quadruple between four and 
one, and (o forward, Obſerve, that radical pro- 
portions are in Nine Simple Numbers, from 1. to g. 
becauſe thzie are the Radixes of all Numbers, 3. 
Seſqwialtera Proportion is betieen three and two, 
Seſqurertia b2tween four and three, Superbipartiens 
tertias, is radically between five and three, and S«- 
pertripartiens quintas 1s between eight and five, And 
theſe are fimple proportions, in which ſuch |an or- 
der of perte&ion is obſerved , that after a proporti- 
on of Equality , a proportion of inequality ſollow- 
eth : Firſt Dapla, afterward Seſqwa/tera, then Szſ- 
quitertia, afterivard Seſquiquarta, and Seſquiquinta, 
then Superbipartiens tertias, and Swpertripartiens 
quintas. To theſe ſucceed comvound-d Proportions, 
as Dupla-Seſqwaltera b2rween 5, and 2. /» 1a Seſ- 
quitertia between 10, and 3. Dupla-Swperbipartiens 
tertias , as between 8, and 3. and ſo forward. 4. 
Proportions are numbred by Diviſion logiſtical , as 
the proportion which is between 3, 2. appeareth by 
Diviſion. For if 3. be divided by 2. it will pro- 
duce 1.4. 5. Proportions are added by vulgar mul- 
tiplicarion, as 2:3: make £:3; 6, Proportions are 
iubReraRted by Multiplication crucial ; as |x| 

= — 
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7. Proportions are multiplied or coupled when 
they are written without Intermiiſion , and the an- 
tecedent number of the latter proportion is multt- 
plied into the Coniequent of the former , or con- 
trarily. Alſo when the Conſequent of the former 
15 multiplied into the Conſequent of the latter. Or 
latily , when the Antecedent of the former is mul- 
riplied into the antecedent of the poſterior. As 2.1, 
2, 2. Here, once three, give three: and once two, 
eve two, and twice three, give fix. 8. Propor- 
tions are radicated in greater numbers, and in num- 
bers-compoundced one with another by Mediation 1o- 
eiſtical; a$ 36-8, Firſt thzy are reduced to 8-4.then 
ro 4-2, laſtly to 2-1, And thus radical Proportions 
by courſe are ealily reduced to their greater Terms by 
Jogiflical Daplation ; as 1-2, to 2-4. thence to 4-8. 
tn2n to 8-16. and io forward. g. Every Dupla 
Proportion doth confilt of a Seſquialtera and Seſ- 
quitertia. 10. If a Seſquialtera be taken away 
from a Dupla, a Seſquitertis will only remain y and 
to conſequently, 


3. Pradiical Principles which Muſick 

' wſeth , are chiefly taken from the 
Ethicks , Oecanomicks , Politicks , 
and Poeticks. ” | 


and moral Beatitude ; from the Occonomicks of Ati= 
| ony 


From the Erhicks. are taken Principles: cf Virtue, | 


Templam Muſiem came. | | 9 


ons domettick ? from Poliricks Pri Principles of virtue, 
and civil B eatitude; and trom Poetrie Principles con- 
cerning Rhyme and Verſe : which have thc Aﬀinity 
with Muſick , that by ſome Mulick is divided into 
Harmonical , Rhythmical , and Metrical. 


OESESEOSDTEOTOOOEDT DOOTOSODYD 


(nap 111]. 


Of the Efficient and End CA an 
H armonical Song. 


PrBcrPerTs. 


Ti Pinciples of Conſtitution are 
thoſe by which an harmonical Dong 
1s conſhituted. 

i they are either erternal oz inter- 
nal. 

The external are the Efficient and End. 
The Efficient Cauſe of a Song is either 
the firſf 02 ſecond. 

Y firſt Cauſe is ODD the Iuthoz of 


all Sympyony. 


The ſecond1s partly Nature, the = 
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ther of all Sounds : partly Irt perfecting 


the Kudiment of Nature. 


"The ultimate Endis SOD that Irche- 


type of Harmony, 

 Theſubozdinate End is Motion , and 

the impulſe of Wan to the hatred of Vice, 
and tudy of Uirtue, 


”  — @— — 


RuLEs. 


I. God is the Author and Maintainer 
of all Harmony, 


Seeing Harmony is Order, and tendeth to Unity ; 
for God is the Author and Maintainer or all Order , 
and the greateſt Unity, Furthermore , God is the 
chief and unſpeakable Joy, therefore they who rightly 
rejoyce come nigher unto God. Hence the Rebbrns 
ſay, the Holy Ghoſt doth fing by reaſon of 1: And 
Philoſophers ſay , That the Soul of a Wiſe man doth 
alwayes rejojce; For joy a8 it is pure Harmony can- 
not but be excited and maintained by Mufical Har- 

movy. | Sf 


2. The 
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2. The Exemplary Cauſe of Harmoni- 
cal Muſick; ws that Muſick which 3s 
called mundane. | 


This is diic2rned in the Ordzr, Diſpoſition |, and 
admirable proportion which doth occur in the Ce. 
leltial , and tubceleſtial Region ; partly among the 
Stars, partly among the Elements, partly among all 
things compounded of the Elements ; and laſtly , 
among all tho'e things which are compa ed one with 
another : of which Muſick and Harmony we have 
ſpoken in our Phyſicks. This Harmony being ſuch 
3nd (o great , when ancient men did diligently con- 
fider it , they ſuppoſed that there vas the like Pro- 
portion not only in Numbers and Lines , but alſo in 
the Voice ; eſpecially when they did diſcern that 
Proportion in the various Sound of various Bodies, 


3- Muſich receiveth bis greateſt Perfe- 
Gion from the End. 


That PerfeRion deth not only depend upon mat- 
ter and Form , but alſo upon the End we have for- 
merly thewn in our Metaphby/icks and Logicks. In 
Muſick, certainly this is molt manifelt : for unlefſe 
it bz referred to the Glory of God, and the pious 
Recreation of Man it cannot but equivocally be cal- 
led Mufick. Hence it is apparent that thoſe fimple 
men who abuſe Vocal and Inſtrumental Mufick to 


nouriſh, \ 


is | | |* Templuns Muſt cum. 


nouriſh che pl-aſures of this World, whulſt they fig 


Songs highly obſcene, are notning lefle then Muſs- 
cians. For although the Form of a Song occur. there, 
yet the End ivhich perfeRte th the Inſtrument, is not 
there diſcerned : Therefore in ſuch Muſick there is 
thz firſt perfection but not the ultimate ; which nece- 
{farilyis required in an Inſtrument, becauſe theVirtue 
thereof 1s placed in the uſe. 
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Cnae. IV. 
Of the quantity of a Muſical 
| | Jong. | 


PancEgPers. 


DE internal Ptinciples of an har- 

4 monical Dong are Matter and 
ozm, | 

Matter compzehendeth the integral 

_ of which an DParmonical Song is 


wr the parts thereof, the one is Dim- 
tis and " other 1s compounded. 


The 


The ſimple part is called Dound : alſo 
ay Muſical Monad. in Seek TI 0nos. 
ye I Wuſical Dound is conlidered in re- 
:; | ſpect of his Nuantity = Di 
e- The Doctrine of pot [1] theoze- 
ie || tical Muſick ,. and NN nenry-! 
 uantity is thzeefold, Longitude 
® | @TheLongitude of a Muſical Sound , 
is that which its diſcerned in the motton 
and duration thereof ; and meaſured by a 
Muſical Touch oz Tact. 
/ | The Latitudeof a Muſical Sound is 
that which is diſcerned in the tenuous 


and aſperous ſpirit. 
(The Craſſitude of a Muſical Sound 


is that which is diſcerned-in the P2ofun- 


dity and Fltitude there eof. 
By reaſon of this 'Craſſitude a Wuli- 
cal Sound is equal oz unequal, 


The equal Sound is the Sinijle Uni- ——- - 


ſon, 


The unequal Sound doth bang fozth 


a Diſtance ozan Jnterval of a ſonerous 


CE which is called a Wuſical 4 


Jnterva 
A 
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IJ Wuſical Interval is ſeen in 1 Propot 
tion and | pr | 


I 
 Juit ntervalis that which 15 net- 


ther defectibe no2 redundant;:as an Octave 
Fitch, &c. 


An Jnterval not ut is that which is 
TY 02 redundan etnioftave , 


I compounded Interval isf t which 


- doth conſilt of ſimple Jntervals: ag a | 


double Ove , & triple Octave, g qua- 
druple Octave, and (9 ad infinicrum. 

By reaſon of Fntention it is a Scale , 
called Muſical ; and it is the various dil- 
polition of: acute and grave Sounds, 


A ep = qE_T__ —=_ m5; A, oy, op ww My ty 


At 
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Templum Muſicum. I5 
Rurces s: 


1. Every Sound is Quantus. 


For 1n every Body that hath Qyantity , there is ar! 
audible Quality. That Quantity is numbr2a by Di- 
viſion , and not barely conſidered, as it is a magni- 
tude, So that the molt accurate Lipprius miohtrightly 
ſay , every Sound is continual or diicrete, or explain- 
able by number. But a Soundis Qnantxs, by com- 
plete Quantity. z. e. So that it have a trine Dimen- 
fron, and therefore Lengitude , Latitude, and 
Craſſitude, 


2. Every Sound is long numerably. 


For ſeeing every Sound doth continue ſo long , of 
not ſo long , this temporal duration thereof may be 
numbred. Andit is numbred by a Muſical Toxch , 
which , according to the motion of the Heart, in 
this Science ought to be obſerved, This Touch doth 
confift of Depreſſion and Elevation, according to 4 
certain Proportion , but eſpecially a D#p/a : Andie 
1s either more ſimple, more natural, and more #0om- 
mon , which is finiſhed in two equal parts , and may 


| be called Spondaic , a8 Mfi-is : or keſſe fimple, and 


more unuſual , which doth conſiſt of anzqual parts, 
th- one oreater , and the other leſſer , and may be 
call:d Trochaic, aS Mii 5, | 

2. | Every 


16 | Templum Muſicum. 


ep Every Sound Js numerably broad. 


For every Sound befides the: length thereof, 1s 
alſo renuoug or ventle, flat , ſubmils , {mall; 
ſharp, ha: ſh,clear, full,as conlilting of a tenuous one 
aiperous Spirie. 


4. Every Sound is namerably thick. 


Beſides the length and breadth, every Sound is 
alio thick; and to it is either deep or hich, That, is 
called orave , and this, acute. And we meaſure 
this magnitude of a Sound by Proportions of num- 
bers, eſpecially ra ical , as they are apphed to the 
Aonechaord. | 


The $ imple Uniſ* on 15 the Principal 
and Radix of all Muſical Intervals. 


As in numbers there is ofe proportion of Equality, 
and another of Inequality : So alſo in Sounds , one 
is equal, andanother is unequal. And again as in 
numbers , th2 Proportion of Equality is the Radix 
_— the reſt : So in Sounds, the Simple Liniſon is 
the- principal and Radix of all Muſical Intervals. 
For the imple Union doth confiſt cf a proporticn of 
Equality , which 1s radically berween 1. and 1. as 
- May be ſeen in a £Monrchord, Therefore a Simple 
Uniſon is not a muſical I:.tzrval , but the oripinal 
thereof} |. | | : 6, Unequal 


6. Unequal $ ounds do make a Muſical 
Intervall. Ren 


Unequal Sounds do make a Diaſtens or Diſtance , 
which is called a Muſical Intervall,in which the grave 
Sound is profound and greater : and. th& acute, high 
and l:fſer, Of this lntervall theſe Theorems are 
noted. 1. He that knoweth a ſimple Tniervall, may 
eaſily know a compounded Interval, Thak, as they fay, 
is radical : this, radicated. 3. There-are ſeventeen, 
ſimple Intervals or Diaftems in this order, The ficlt, 
an Oftave , to wit, a voice, in Greck a Diapaſon, 
which is of a Dupla Proportion , between 2, and 1. 
where one Sound as the greater and graver , doth 
contain another, as the leſſer and. acuter , twice in 
it ſelf; Therefore is the X#»:ſox cotnpoſed from Let- 
ter to Letter, ». g. from G. tog. &c, The ſecond, 
a Fifth, or Diapente , which 1s of. a Seſquialter4 
Proportion ; between 3. and 2. | The third,*a 
Fourth , or Diateſſaron, which is of a Seſquiter- 
tian Proportion betiveen 4. and 33 The fourth, a 
oreater Third or Ditone, which is of Seſquiquar- 
ta Proportion , between 5. and 4. The fifth, a 
Third minor, or — which is of | Seſqwi- 
quint« Proportion;between 6 and 5. | The ſixth, 
a Sexta major , or greater S1xth\ or fourth with the 
greater third, whichis of 2 S»perbipartiens tertias 
Proportion,as between 5.and 3 7. A Sexta minor of 
fourth with the leſſer Third, which is of a Supertri- 


partiens quintas Proportion , between 8, and 5, The 


cigth, is the 23ajor Second, or whole Tone, which 
G 1s 
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Is of a Seſquiottave Þ roportion , between 9. and 8. N | 
The ninth, is the minor Second, Of minar Tore, of i ; 
a Seſquinona Proportion , between 16. apd 9. The Nl , 
tenth, .is the awejer Sexvitone , of the Proportion of  ; 
16. — 15. Theeleventh, is the _ Semitone, ; 
of a Seſquiviteſn erta Proportion, between 25. q 
and 6 rr the Dieſis minor , of a ſu- il ( 
ertripertiens centefingas vigeſimas quintss Proportion i « 
theta: Wy 5. de Apremantt ,. 2 Comma t 
which is the difference between the Semurone majn , ( 
and winw, Of a Seſquiettegeſima Proportion , be- ; 
tween $1. and 80, The fourteenth , a Scbiſma ( 
which is the half of a Comma , or half of the Dif- 
ference between the Semitone majme and minus. The i + 
fifteenth , is the fifth with a tertia waajor, or greater il « 
Seventh, which is of a Superſeptipartiens oftavas Pro- i ( 
portion , as between 15. and 8. The ſwxtcenth, 1s 
the lefler Seventh, gr quinza cums tertsa munerey Which 
is a Super quadripartiens quint as Proportion, between 
9. and 5. The ſeyenteenth, are Intervalls not juſt, : 
which are either deficient or redundant , chiefly by / 
the leſſer Semitone:, or Comma, or bath together : | 
as the Sewnotfave deficient and bounding Fifth : the | 
minute and ſuperfluous fourth which 1s named a Tre N | 
tone, and ſuch like, 3. [ntervallc compounded of | 

fngle Diaſtems may be infuite. But it is proper to 

Muſick to bound that Infinity of grols Souncs.(which 
is ſuct} 6nly potentially.) Notwithſtanding let us | 
take notice of certaiy.compounded Imervalls. Firſt, 
ſuch 2s are once compounded, as a Deſd;apafor , 
double Oftevs, or Fifteenth , which is of a'quadrs. 
ple Proportion , between 4. and t. Alſo a mo] 
on 
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ſon with a Diapeme, an Oftave , with a Fifth, or 
Twelfth , of atriple Proportion, between 3. and r. 
Alſo a Diapeſon with a Diateſſaro», an Olteve with 
a Foxyth, or Elrventh , of a dapla ſuperbipartiens 
teri444 Proportion , between $. and 3. Alto others 
afe tivice compounded , as a Tridiapaſon, Triple 
Oftave, or two and twentieth of an Othae Propor- 
tioti , between 8. and 1. &c. Thirdly, others are 
thtice compounded, as a Terradiapaſon, quadruple 
Oft ave , or nine and twenticth of a fedecuple Pro- 
portion, between 16. and x. Others are four times 
compounded, and (0 ad infinirym. 4. An Oftabe us 
the moſt fimeple, perfeft , and prime muſical Imer- 
vall. 5. An Oflave divided begets all ather ſimple 
D.:aftems. - Therefore from the Diviſton of the 
Oave , the Harmonies of every Genus .do flow. 
For every Ottave being divided two wayes , beget- 
terh to" Modds of it CIF, 6. Am Olfeve 5 frrf 4 
vided into 4 hy and fourth, of which it doth confeſt : 
and that either by harmonical or arithmetical Divi- 
fron. That ts called the harmonical Mediuini of an 
Oftave , when the fifth is beneath the, fomzth: and 
that the arichmetical , whenthe fourth u bemeath the 
fifch. Let this be the Example of Harmonical Di- 
viſion, 
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Diviſion Arithmietical is thus: | 


Therfore in the harmonical Diviſion of an Olfeve. 


the fifch remaining immoveadle , the fourth is pla- 
ced above the fifth : in the arithmetical Diviſion, the 
fifth remaining itmhmoveable, the fourth is pitt beneath 
the fifth. 7.1f a Fifth be takgn from an Eighth,there 
remaineth x Fourth , and ſo on the contrary. 8. 4 
Fifth is divided into a Dirone, and Semiditone, g.A 
Ditone is compounded of the greater and leſſer Tone 
10. The Tonus major 7s diſp:ſed into the Semitone 
majus ard minus. 11. The D. tone is moore then the 
Semiditone by the Serhitone minus. 12. A Fowrth 
exceedeth a Ditone by the major Semitone. 13. A 
Fifth is more then a Fourth by the greater Tone, 14, 
The leſſer Tone ts exceeded by the greater by a Com- 
ma. The preater Semitone exceedeth the leſſer 
| ms. 16.A Sixth s made of 4 Fourth 
and a Th.rd', the greater of the greater, and leſſer 
of the leſſer,or the greater of a ih and leſſer Tone, 
and the leſſer of the Semitone mayor. 17. The ſe- 


i" 


venth major, #5 made of. a Fifth and greater Third, 


the minor, of the minor. 18, The greater Tone 
dith contain almoſt ten Comma's , the leſſer almo 

-nene ; the greater Semitone almoſt five, and the leſſer 
a moſt four. 19. eA fifth doth contain two greater 
T nes , one leſſer, and the Semitone majus ; A fourth 
ob one 
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one greater and leſſer Tone, and th= Semitone' 
majas. Therefore an' Ofteve hath in it ſelf fv 
Tones. three major , and three minor, With the leſ- 
ſer D:efis : to wit, five Tones, three oreater, and 
vo leſſer, with two major Semitones, and ſo it doth 
comprehend more th:n fifty Comma's., 20. Com- 
pennded[mtervalls do imitate the nature of their fimple. 
A Diſdiapaſon ariſeth from two Oftares, an Oftave 
with a Fifth comprehendeth eight Tones, five ma- 
jor, three miner, and three greater Semrrones, A 
Triſdiapaſoy is divided into three Ofteves, and ſo 
of the reſt. Theſe Propoſitions are demontlirated by 
propoſitions arithmetical of proportions added, ſud- 
rated, coupled, &c. v. gr. An Oftave isof a 
dapla proportion, a Fifth of a Seſqualtera , a 
Foxrth of a Seſquitertia. Therefore an Oftave doth 
conſiſt of a Fifth and a Fowrth. This whole matter 
\ 8 is demonſtratedin a Monechord : How theſe things 
may be vulearly propounded , you may ſee hzreaf- 
ter inthe laſt Chapter and laſt Rule. 


7. The Scale of Muſick, is explained 


in theſe Theorems. 


1. The Series of Intenſion and Remiſſion: or of 
Aſcenſion from a vrave Sound into an; Acute, andof 
the Deſcenſion from an acute into a grave, is called _ 
the Scale of Muſick, 2. The Scalt'of - Muſick, dorh * 
vary both according to ancient and modern Muſictant.” 
Far the Scale of the moſt ancient Muſicians, wa $0n- 
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ly of one Dispaſes for radical Simplicity. The Scale 
of the ht wag of 2D: ſdsepaſen , for the 
keeping of Mcdiocrity. And nowit is of a Tr&, 
and Tetra-Diapaſer , for the grateful variety of vo- 
cal and Inftrumental Muſick. _ The Scale alſo is er- 
ther Simple :| and that either old as the eyharmoncc , 
chromatic , and diatomic ; Or new as the Syntozic - 
or mixed,which is compounded of fimple| /#tervals] 
Of theſe the exþharwome and chromatec , in reſpect 
of their Difficulty and imperfeRion are not uſed in 
Solitary Mufick, 3. The Synwtoman Scale ts of all 
others the moſt harmonical, to which the Diaton Scale 
an aptly be mixed: as it may be ſeen in a Clavichbord, 
and wiad Inftrument,. e. an Organ ; where the white 
Keyes do proceed in the Syntomian Scale z which is 
ſomewhat tnoderated by the Diaton, The Syntoman 
Scale proceedeth by the great Tone, the lefler Tone, 
and the greater Semitoxe which ariſeth from the w1inor 
Tone : the di«tonic or diaton proceedeth by two Tones 
and a Semitone. To theſe the enharmonic Scale is 
added, proceeding by two Dreſes , the greater and 
lefſer, and an immediate D:tone in his Tetrachords. 
Alſo the chromatic proceedeth by two Semurones , 
the ereater and the leſſer , and an immediate Sems- 
ditone. So the black Keyes proceed with the white 
in the chromatic : from whence they are called fit 
' Inthe Sy-zconias. Hence alſo ariſeth the Scale irre- 
gular or flat, which” differeth not from the regular 
or gural , but by accidental Treſpofition, or by the 
fourth above , or by the fifth beneath. And this is 
the Diſpoſition of the old diatomic Scale. 


- 
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I. The greater Tone. 9.8. 

2, The greater Toxe. 9,8. 

3.The leſſer Semitone from the Freater Tone 2 56. 243 

4. The greater Tue. 9. 8. 

5. The greater Tone. 9. 8, 

6. The greater Tone. 9.8. | ; 

7. The leſſer Semitone. 256.243. 1 

8, The greater Tone. 9.8. and ſo on through the 
- Oftaves bzlow and above. 


B 


But the Diſpoſuien of the new and perfelt Syntonian 


Scale ts as followeth ; 


. The preater Tone, 9.8. 
The fer Tone. 10. 9. 

. The greater Semitone. 16, 15. > 

. The preater Tone. 9.8. | 

5. The liſſtr Tone. 10. 9. 

6. The greater Tone. 9. 8, 

7. The greater Semitone. 16.15. | 

8, Thegteater Tone. 9.8. And fo on through the 

Olteves above and below. Compare theſe things 

with the antecedent Rule,and following Chapters. 
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Crap. V. 
Of the Signs of a Myfical Sound. 


PrxECEBPTS, 


'TZE "Jad of a Puſical Sound do 
ollow. 

Ind thoſe are of a Sound either bzoad, 
long, o2 thick. 

The ſignes of a long Sound do note 
the duration thereof ; and they are ether 
p2incipal oz leſle painctpal. 

_ pzincipal Dignes are a Note and 
a Paule, 

A Noteis a figne of a p2eſent and poſi- 
tive ſound : andcontaineth Touch > and 
- that either whole oz not whole. 

It containeth the whole Touch either 
eight times as a Large, oz four times 
as a Long , oz twice ag & Breve , oz once 
88 aSemibreve. | 
The reſt do contain not the whole 3 _ 

| par 


W727 - 2 p 
q - : Ka dat ec " 
£5 £ G EW 6 


= +450 4 le. at 2c ttas CPR On qd 54h 
. « Shed ol * & : "$1 "_ e " as T 4 L bf 
- je os 43. —_gTy he ELSE. 7-200 * ——_ . Fog; PP VS 
« 
E , . "BY 
Fe | | , : 
we Mu CNHI. 25 


part of a Touch,and that either the half 
part a$ a Minim , oz the fourth part as a 
Crotchet, 02 the eigth part a8 4 Quaver, 
02 = _ Logo a — 

Paule x of a puvitive oz 
abſent Dound, that is of ſilence : and it 
anſwereth either to a Large , 02 Long, ot 
Breve, Oc. | 

Dignes leſle pzincipal are a ſemicircle 
with a Center , Cuſtos, ozthe like, 

Dignes of a bzoad ſound, are a pzick 
of Jugmentation , bzeathing , and Sya- 
cope: of which, Syncope , IS. a certain 
| looling of the Touch ; Notes, 02 Paules; 
| bzeathing anſwereth g Semi -Minim. - 

The Dignes of. a Crafſe Dound are 
parallel Lines, whereof the place and 
name Do occur, 

_ Theplace is a WPuſlical Syſtem , and 
that greater 02 leſſer. 

The greater Dyſtem foz the moſt part 
doth conlilk of ten Lines : and ſerveth foz. 
the Compoſing of a Dong , called other- 
wiſe a conjoyned Dyſtem, EY 

The leſſer Syltem Doth conſiſt of five 
Lines , and ſerveth chiefly to a Dong 
picked out. This is otherwiſe called a 
ſimple Dyltem, | Cd 
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The Name is aſwell a Letter as a | 4 
Uoice , 02 as others will, a Mulical 
Syllable. f 

A Letter is as @ Key by which the | * 
Dong iS opened , called Clavis. | 


Such letters rs leven A. B. C. D. E, 


* The muſical Uoices oz Dyllables are 
ſix > urs re, mi, fa, (ol, la. - 

Theſe are found in a MWuſlical Dcale 
either continued oz diſcontinued. 

There , there is no need of Mutation : 
but here otherwile, 


RurLtes. 


| The moſt certain and ready Signs of 
_— ounds are Cyphers of Numbers. 


Becauſe a Sound can neither by any Man be writ- 
yen in Paper, nor kept in his Mind, neither only 
nor alwayes; therefore it tandeth in need of certain 
Signs , by which the Quantity and Quality thereof 
may be repreſented. For becaufe in the Numbers 

Proportions of theſe, all the Dimenſions of 
Sound have their afliened Efſence ; the moR fure and 
ready Signs are Cyphers of Numbers placed _ 

ing 
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ding to their Longirude, Latitude , and Profundity. 
For according to Longitude. r. 2.3.4.8. }4 7; 
may note the (tay of one Touch , two, three, or 
four, &c. According to Latitude in like manger x 
and according to Craſlituds the oreater Numbers may 
figntfe the grave Scand ;" and the leſſer Numbers, 
the acute Sound, But it bthoveth here to retain vul« 
car Signs, becauſe they are moſt uſed. 


2. The Do&rine of Notes 5s contained 
in dbeſe Rules. | ; 


1. Notes are either ſimple or compounded. And 
thoſe are either whole or broken. Thel(e are called 
bound. Simple Notes are placed without any joyn- 
ing of either : Compounded,contrarily. Whole Notes 
are meaſured by whole Times; broken Notes , by 
parts of Time. Whole Sounds conſiſt either of one 
Time , as a Semibreve : or of more, and thoſe ei- 
ther of two , aSa Breve : four, as a Long -| or eight, 
asa Large. The broken-Notes do contain either 
the ſecond part of a Time, as a Minim:- or the 
fourth, asa (rotchet : or the eighth, as a Quaver : 
or the Sixteenth , as a Semiqnaver. According to 
the following Scheme, | 


. $*'o 


as. 


"| | Templum Muſicum. 


Names. Figure. Value. 
Large. _ 8. 
Long. © FS Exceſſus. 4 
Breve. Wt: I. 
Semibreve. v Medium. 1. 
Minim. d I 2 
Crotchet, \] | PL 
Quaver.. I; 1 Defefus. l 


Semiquaver. F[) 


_ 
» 


Although more Notes of Longitude may be given, 


alwell greater or lefſcr , potentially infimte : yet 
thzie notwithſtandino do ſuffice , which were inven- 
red by Muſicians of former Ages. 2. Notes are 
varied according to the Augmentation or Diminu- 
tion of their value, or according to both together. 
Either all or ſome are angmentedby the half part;and 
truely,all are augmented either. by the Oppoſition of 
a Semicircle..C. (F.. and a Prick , of which this is the 
Rule : A Prick put after Notes doth add the half 
, Part of thetime aboie their proper value, as 
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Thus a Prick after a = is a Monetoxe, or P, after a 
Semubreve isa Mimm , or Y. Some Notes are on- 


ly augmented by prefixing a Circle O. as a Large, 
Long , Brevs, Notes are diminiſhed:-by a Trochare 
Touch in a certain proportion , either Tripls or 
Seſquialtera, Where the Signs are either Number 
or Colour * as is tripla , Lis ſeſquialtera, Notes 
are partly augmented and partly diminiſhed, chiefly 
by the lieation and obliquation of a Breve ,| which is 
done 'for the extending of one Syllable. - Anda 
Long alſo with a Breve,1s coumed for..a Sewnbreve ; 
and alſo in ſ[ike-manner a Breve with a Breve. But 
this kind of ligation and obliquation. is. now wholly 
omitted , as not neceſſary in the leaſt. | 


Z- Panſes meaſ aring Silence ao anſ! Jy 


to thoſe muſical Notes whereof they 


are Privations. 


For a Pauſe (which 1s noted by 2 little Line) doth 
an{wer either toa Large, or Long , or Breve, of 
o:her Note : as inthe Type, I 
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A double Breathing doth anſwer to a Omever : a 
Triple to, a Semiquaver, Hitherto do pertain the 
Newuma , Cuſter, and the like. As 
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Neuma. Cuſtos, 


4- Signs of a broad Sound are by Ar- 
tits expreſſed leſs carefully. 
The Sign of a broad Sound ought to ſheiv the Lati- 


tude of it according to the afperous, harſh, clear , 


| - full, ſoft, flat, and ſmall Spirit thereof, as the 
nature of the. Text fequireth. © But Mnfhdians do leſs 
\_weigh the; Latitude of a Sound , and do leave it to 
the Text,, an$to the things themſelves that are to be 
ſung, and are content with {ew Siane , -6hiefly uſing 
reathing and Syncopation, Breathing doth anſwer 
to the Crotchet.: Syncope or Syncopatton isa certain 
Luxation, that is, a fraion , and ContraQion of 
Touch, Notes, and Pauſes. e. yr. 


LAG SLMMOAS 


8. The Sign of a Craſe ound js a croſ- 
fed Line , as they call it. 


- The Sign fignifying Craſſitude of gravity and «- 
| | | enteneſſe 


- cuteneſſe meaſurable by proportionable Ngmbers , is 
a perpendicular Line, which a right line doth cur ; 
thus, +. Thee Lines are called Seats of craſs Sounds 
or Muhical Intervalls. Alſo a Mufical Syſtem which 
is twofold, the greater and the lefler. In both there 
are perpendicular and parallel Lines; indeed in the 
oreater there are MB cen parallel Lines, in the 
kfſer alwayes five. The ereater ſerveth for 
the compoſing of a Song ; where the perpendi- 
cular Lines are cut by the diflance of one or two 

-» | Touches: Butthe leſſer doth ferve for Melody,which 

is to be extraed and noted. ' 


alice 


Let this betiz Type of the orcater Syſtem. 
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Both theſe Syſtems are put ina Chart, 'or Melo- 
poetick Abaczs, or Compoſitary as they call ir. The 
firſt is convenient to a young Beginner: the latter, 
for 
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| for a longer PraQtitioner : but others would rather 
draw more ſumple Syſtems in an Abacw ; Thus, 


TY] 


6. Of Letters and Voices Mufecal , 
as they call them, theſe are the The- 


orems. 


r, The radical Letters are ſeven, in this order , 

4. b. c.d.e.f. g. which do modzrate Sounds in the 
Diatoric Scale of a Diapaſon. Theſe are uſually 
called Keyes, becanſe that by them a *ong is, as it 
were, opened. They were invented by Guido Are- 
tive 3. at this time they are inſufficient. 2. Letters 
or Keyes are either capital, minute, or gemmate, 
(apital are they which are written with Capital, that 
is with great Letters, ThusT, A. B,C.D.E,F.G, 
of which I, A. B.C. are calſea grave, becauſe they 
emit a 2rave Sound in reſpe& of the relt : the reſt, 
as D. E,F.G. are called finals, becauſe every Song 
r2gnlarly doth end in theſe Keyes, We have only 
| | D 
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T from the School of the Gree:s. The minute Keys 
are 1n number ſeven , fo callzd becauie they are 
written with little Letters. Of theſe 4.6. c.d. are 
| called aſhnal, becauſe in theſe Keyes the tranſpoſed 


Song doth end : oth?rwiſe call-d acute, becauſe they 
do emit a more acute Sound. The other are called Su- 
prracete b<cauſe they are put above the acute,as e.f.g. 
The geminate Keyes are commonly five in number. 
48. bb. cc. dd. ee. So called b:cauſe they are written 
with double Lztters. Otherwiſe called excelling z 
becauſe in their Sound they tranſcend all others. But 
decauſe the number of Keys is not ſufficient ; there- 
fore latter Muſicians under the great Latin Letters 
have put ſeven German. Letters : and the double 
» Þ Letters they do fully recite, and more-over they add. . 
= | unto them triplicated Letters. Thus 


&BEDEFE. 
1124 BCDETF 6. 
yl 3. abed ef g. 
"| 4. 44 bb cc dd ve ff ove- 
s | 5. aas bbb cc ddd ee frf gog- 


3. Keyes are 6gh&d , or underſtood, or not ſigned. 
; The Goned fed, three which are diſtant one 


from another by a Fifth , and they are g. c. f. thus 
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| Theſe in the conjoyned Syſtem are thos put, and 
are diftant-from one another by a Diapente, 
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In a'fimple Syſtem they are, variouſly placed by 


reaſgn of the Profundity and Altitude of a Song; | 


As, 


But Keyes not Goned are known by the (igned. 


4. Ont of theſe ſeven Keyes there ts a double b.viz. 
flat and ſharp. Theſe two Letrersin the figning are 
diſtant by the leſſer. half Note.. 'So that the regular 
or dural Scale beginneth in-C.. and the irregular or 
flae Scale in F. þ dural 1s thus marked g] and iscal- 
led þ, quadrate. | 

5. Beſides b. naolle., as they callit , there. ta need 
of Cancels N. and cvs, dis, "4 gu: which are cal- 
led fi Letters by mftrumental Muſicians. But Da- 
vid Moſtar: ſo a6commodateth the Mufical Keyes 
to (even nziv Voices, Four Keyes in the whole are 
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here to be held. The firſt is C. in which he will af+ 
wayes have bo ſung. The ſecond is G. five Tones be- 
low and four above G, he alwayes fingeth bo. The 
third is F, and four above, and five Tones be- 
Jow F. bs. is alwgyes fung. Alſo five Notes above 
B. molle, and four under B, weolle,bo. is alwayes to be 
ſung. 6. IMnfcal Voices are one way rehearſed by 
the Ancients, and another way by later Muſicians. 
The ancient Muſficians did conſtitute theſe fix wt, re, 
m, fa, ſol, la. To theſe ſix Voices ſome do add the 
ſeventh S:, leſt there ſhould be need of ſome Muta- 
tion. Concerning this thing Erycixe Puteanes in his 
- Muſathenadoth o for the moſt part play the Philo- 
ſopher. Guido Aretine( lived under Herry the thicd 
Emperour) for his Skill in Muſick among the prime 
of his Age, and delighted with the perfeRion 
of the Senary Number, introduced theſe fix Sylla- 
bic Notes, «t, re, ms, fa, ſol, 1a. which he borrow- 
cd and tranſlated out of the Hymne. 


Ut queant laxis Reſonare fibrws , 
MIra geſtoruns FAmnl; tworum , 
SOLve pollutums LAbij reatumn. 


Sante Johannes, 


Theſe fix Notes fo invented , do ſhew their uſe 
every where among Muſicians , but very ſlow and 
difficult” For what impediment is there of Muta* 
tions, confahon of Keyes, ſubſtitution of Voices? 
You may fee moſt (whether with Indignation of 116} 


to. hav ſpent a good patt of their Age uportthis Art, 
view £+ whe D 3 and 
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and yet to have profited very little , though perfe& 
my years befoce in the Lethon thereof. But the 
D+ fhculty doth hinder,and make it a remors to moſt. 
Which ſome do thus take away by joyning þ. to ' 
thele (ix received Notzs. For whych Note you may 

put Bz. out of the ſaid Hymne. (fp 


Solve pelluti la BI. 1, reaturs. 


This therefore ſhall be the order of Notes, ag re, 
wt, fa, ſo!, la. bi, for this Heptade theſe following 
Reatons are broucht, 1. Whereas Notes are. the 
Index's of Voyces, and as-certain Signs, 1t is of ne- 
cehity that there thould be as many Notes as Voices, 
But there are ſeven diſtin& voices Rabliſhed in thar 
half verſe ſeprems diſcrimina vecum. Therefore there 
are ſeven Notes. For by voices ate underſtood thoſe 
ſeven Sounds, which are diſtincuiſbed by certain In- 
tervalls. Thoſe Intervalls or Dialtems are called 
Tones, Therefore a Sound , and Tone or Intervall 
do differ. A Sound is the Voice itſelf , which be- 
ns formed by the Mouth , is brought by the Air to 
th: Ears. A Toneis a Space citcumſcribed by two 
Sounds : or, the diſtance of a grave and acute Sound: 
So that Tones are thoie Intervals ; which are placed 
between the firlt and ſecond Sound , the ſecond and 
thicd, thethird and fou:th, the fourth and fifth, 
tne fifth and (ixth , th: (ath and fdeventh. _ But this 
Heptade of Voices, Ptolomy in his eleventh Book 
concerning Muſick doth confirm; ſaying , that by 
nature Voices can be made neither more nor fewer the, 
fo+er, 2, The /£gypiians and Grec:ans have ap. 
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proved the ſeven Yoyces by the number of ſeven 
Vowells, For the Egyptians as Demetrinu Phalerens 
doth teſtifie , did commend their Gods by the madu- 
. lated enunciation of ſeven vowels. And Plutarch 
doth accommodate the Greeks ſeven Vowels to fo 
many Voices of Mufick. 3. The Lyre, Cithren, 
| and certain other muſical Inftruments which are 
ſtrung with rings, were anctently of ſeven ſtrings, 
without doubt, L reaſon of the ſeven Voices, The 
Chepds of the Lyre were of old in this order , and, 
by theſe Names, Hypate ,, Parhypate , Hyperme- 
fe, CHMeſe, Parameſe, Parancte, Nete, The 
firſt is called Hypare , not only for the acutenefle of 
the Voice , but for a certain exce!lency and virtne. 
For Hypatos as it were Hypertatos, doth fignifie a de- 
oree of Eminency and Dignity. Nete, as Neate, 
that is, the laſt or vitimate. Neither have the 
Chords been only by theſe Names, but alfo the Sounds 
themſelves, nigh this manner. Hypate hath to him- 
ſelf Bz. and ſoundeth acutely : Parhypate, Ia, and 
doth lullaby : Hypermeſe, ſol, and doth ſound 
ſweetly: Meſe, fa, anddoth ſound temperately : 
Parameſe , mi, and coth delight pleaſantly: Pares 
nete,re, and doth grate tremulouſly : Nete, wr, and 
doth,as it were low hoarfly, Furthermore theAncients 
did attribute the ſeven' Planets to ſo many Chords of 
the Lyre, in this Order. To Saturn, Hypare : to 
Jupiter , Parhypate : to Mars, Hypermeſe: to- 
Sol, Meſe: to Venus, Parameſe: to Mercnry, 
Paranete: and to Luna, Nete. In which Compa- 
| ration the acuteneſſe and gravity of the Chords and | 
Planets do reſpond exattly. Although others m_— _ 
| D 3; | 
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the order, and attribute to Sartwry Nete, and to Lu. 
»s Hypate. Which Comparation although it may 
confilt : Yet notwithſtanding the firſt is more allow- 
ed ; becauſe Satxrs doth proceed in a mundane mo- 
tion moſt quickly, Luna molt ſlowly. Look Cicero 
in his Dream. From the Chords to the Notes we 
transfer this Comparation , and aſcribe to Lux, 
ve; to Mercury, re; toVenu, mr; to ſol, fa; 
to Jupiter, la; to Saturn, bi. For ſurely as the 
Plamet's do run round the Week, or the Septenary 
Circle of dayes in their Term or gliding Courſe , 
andeach of them by a certain diurnal vicffitude of 
Government do's obtain the primacy : So theſe ſeven 
Notes do complete the univerſal harmonical Leon, 
divided by Mufcraxs into ſeven Types. Theſe Types 
ace certain and appointed Progreſſions of Notes , 
diſtinguiſhed by indicial Letters. 4, Theſe ſeven 
Voices do render all Muſick very facile, aſwell in 
the Theory as in the PraQtiſe , thus, All Mufick is 


. accompliſhed by Fozces, The Voices being known, 


Notes are adhubited : To the Notes Charadters 0 
Letters ; a$appeareth by this Diagram, 


In a Flat Song. 

Af | 18 mL | fa | Hemitone 

R C| fa fol | Tone 
Between |C |and| D] alſo | /o/ |and|/a | Tore 

'D E I br | Tone- 

Et jE bi ve | Hemitone | 

F|) G vt re } Tow _- 
UE MOTT. pune jp: 


In 


HS ie Sn. OS JD. 


'V hd —_— uw _ TY WP "Y WW WY RW vYy 


J we 


Ska ih * rad IO c2 HAS Re AR 5, 


” _ . » Matos . 
: 4 y ai F>. . _ F a {4h 
© we P's. SOD | 7 
- © _ 
K— : 
= 


In aſharp Song. 
4] B [4s by | Tons © © 
Bl cl |&| or | Hemirod 
Between'C |and|D| alſo[vt [andre |Toze 
D E re mi | Tone 
E F mil \fa | Hemitont 
F 'G | fa | 'fol | Towe 
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Therefore in a Flat Sovg, 4 hath avi conjoyned with 
it, Bfa, C ſel, Dle, Ek, Fx, Gre, Inaſhup 
Song, A hath la aſcribed to it, Bbi, C vt, Dre, 
E mi, F fa, G fol, Which difference the variated 
Diſpolition of the Hemfores hath begotten. More» 
over of theſe Letters only four are expreſſed, B,C,F, 


| G., Nor yet thoſe together or conjoynedly, but one or 


wo inthe beginning'of Lines. The other Lecters 
not noted , you may know by thefe four. If you 
aſcend from the Index Letter , number the firſt ſe> 
ven according to the Order of the Alphabet , butif 
you go further , then iterate the ſame: but if you 
deſcend , proceed by:a retrograde Order , froni the 
Line to the Intervall , and from the /ntervall tothe 
Line. Then you may rightly find out the Letters ; 
by the Letters, the Notes; by the Notes, the Voices, 
which is the Summe of Aſuſick, Therefore ſee that 
you be hoſt ne men in the aſcending and deſ- 
cending.Order of the Notes + and that the Toes and 
Semitones being obſerved, you may riſe and fall with 
your Vice, Aﬀter that, a Song being propoſed, you = 

D .4 | _ may 
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4c 
may paſs from the Sig» and Letter noted , to the 
Note anſwering it : from hence , omitting the © er- 
ters, tothe other Notes, And this triicl, is ca- 
"fie in a flat Song, when B. is marked in the begiri- 
ing of the Lipes, there it ſheweth that F# is to be 
But in a (harp Song the differenc- is of theie 

three Letters, C. F, G. of which by that you may 
know Sol, by that fa, laſtly by this So/. Thercfore 
every where conlult the Signed Letter , find out the 
' Note, and call it by its proper Yo:ce, and ſo pro- 
ceed from thence by aſcending and d=iceniing : but 
if in Singing a Note do occur, which hath a peculiar 
Letter prefixed , the Tone is to be changed, and the 
Note of the Letter ſung. Therefore 1f you have 
rightly accommodated the ſeven Notes, you may 
mixe any Concent , or red any Mclody that you 
' wauld, whether it be the ſimple «foliar, or the 
various Aſia» , or the querulons Exdien , or the re- 


2 ligious Phrygian, or Warlike Dpriax. But you will 


ſay that So»gsare not concluded in thoſe Seven Voi- 
ces,” butriſe higher. The Anſwer is ready; Avin 
numbers when. we riſe from the Monade to the De- 
»e77, the firſt is the chief of numbers, and by ite- 
rating and compounding them we proceed 3» i»fn- 


| | - *- 2#ms.. - Soin|theſe Voices after every ſeventh Sownd , 


"It returneth ta the firſt , but more ſubtile ; and after 
| oO the firſt : and ſo alſo afterward 
. the ſecondof Nores doth agree with the ninth; the 
third, with the tenth ; the fourth, with the eleventh; 
the fifth , with the twelfth; the forth , with the 


thirteenth ; the ſeventh . with the fourteenth, &c. © 


7 Of Sownd; there is the ſame Judgement. From a 


Muſical 
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Muſical Inftrument, which by way of ' Emineancy is 
ſo called, you may take the Experience of your 
Ears. Butintheſe Nores obſerve a double order of 
Jmenſfion and Rem ſſiov. Intenſion (by the Greeks E- 
picaſis) is the commotion of the Voce, from the 
graver place to an acute : Remſſion (by the Greek 
Aneſis) from an acuter to a grave. But. it is wort 
the pains , that here (ome Direor or Ruler of the 
Voice ( as Tertullian ſpeaks) go before and lead. 
Hitherto Puteanw, with whom worketh David Mo- 
fart in his Introduttion of Muſick , as indeed he 
proveth the Septenary of Yoices. But he doth ſub- 
ſticute other Yorces in this manner , bo, | ce, ds, £* 

Ss 


lo, ma, ui. But ſo thatinCof a ſharp Song 
ſung. Alſoin F, of aflat, bo.e. gr. 
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But let Moftare himſelf be heard. _ Who ſaith 
thus, 1 #s worth our labour ſeriouſly to invent ſuch 
Mumlſical Voices as exhibite unto ws a perfett Oftave , 
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ſo that it be the Conſequence of eight Tones or Notes: 
by which Connexion and Series the perfeltion of any 
Melody may be pig , without any Mutation : 
which indeed 15 the torrure of tender wits, And the 
Series 1s this, bo, ce, di, ga, lo, ma, m. bo Which 
Abridgement if. it ſhould be admitted, thoſe old 
vulgar Keyes ſhould be aboliſhed , the Letters of 
thoſe ſeven Syllables being only retained in every 
Song, viz, b.c.4. g.l. m. ». 


For Example ſake, 


Therefore Moſtart rejeReth the fix Voices of the 
Ancients; becauie they complete not an Ofteve,and 
for that Cauſe requite Mutation , Which is the tor- 
tare of the Ingenious : and alſo the'ſeven Voices of 
latter Muſicians, becauſe they do not reſpond to the 
ſeven Letters or Keyes. But becauſe thoſe Voices of 
, the Ancients be much uſediin Schools, therefore ler 
us ſee their uſe. For s. Some of thole Vorees are (u- 
periour, by which a Song deſcendeth , viz. 1, ſol, 
fe, and others are| interiour , by Which it aſ- 
cendeth, as at, re, w:. 2.All. thoſe Voices are equally 
diftant one from anothzr by a Tore, belides ww; and 
fa which are diſtant by a Semvrone. 3. Of theſe 

| | , Waices , 
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Voices, vtand fa ſound flatly ; mi and is ſharply ; 
the reſt, meanly. But concerning this thing others 


| ſpeaks thus, vt and ſo! denote Sweetneſſe, re and /g 
gravity, ww Lamentation, fe threatnings. Laſtly , 


others conſider theſe Yorces thus. Ut and fa are flat 
Voices by b moll , becauſe they emit a flat andeffe- 
minate Sound : re and {a natural , becauſe they af- 
ford a natural and middle Sound: ws; and la b dutales, 
becauſe they make a ſharp and manlike Sound. Ac+ 
cording to theſe Verſes z | 


Vt cum fa mollis vox eff ; quia Cantica mollit - 
Mi cum la dura eft, Nam duras efficit 0das. 
Sol naturals ( quaniam nentras facit ) <4 re. 


4. Certain Voices do enſwer all Keyes, Thus . : 


A 4 , ms re 

B fa mi 

CG 1 fi ve 
1D -k@ jo - re 

E . la mb - 

F 14 vt| | 

G ja Fe] vt 


5. Theſe Yoices are circumſcribed in| certain pa- 
rallel Lines, ſo thatin a Song we may aſcend and 
deſcend ; and thatin a progreſſion either continued, 
or diſccntinued. Continued Progreflion/is that which 
obſerveth the natural Order of YVarces, and 1s cal- 
led a natural Song ; As, | ; 

| Diſcan- 


. Diſcontinued Provreſſion is the Mutation of a 
Voice , Which is conſidered either in the minor or 
orcater Syſtem. Mutation in the leſſer Syſtems , is 
made for the Paucity of Foices : andit is either Vocal 
or mental. That is called expherte, this emplicite. And 
both is diverſe in a flat Song, andin a ſharp, Ina 
flat Song Mutation is made ind. a. g. whoſe memo- 
rial Note is dag. Inaſha'p Song ſwrationis made 
ind. «. e. Whoſe Voice of remembrance is dea, In 
the greater Syſtews Mutation is made -nvnaings. fi the 
triple Scale. The firſt is b dural Scale; which is 
the Progrefſion of Muſical Vorges, rifing from 4. into 


_ 6--ſharply, thatis, by the Youce wi. The ſecond 


is +moll ; which is the progreſſion of Muſical Vorces, 


_ rifine from «, into b woll , that is the wlagy* oy The 


third is the fi&t Scale, which in every Key admit- 


teth a firange Voice. And hence it is called fit Mu- 
ſick: becauſe modulated by feigned Voices. s. e. by 
ſuch as are ſung in any Key, in which eſſentially they 
Dy nat contained... As vt ine. re,inf. andſo on, 
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' Thisis the Type of the Triple Seals. 
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Andthisisthe 01d Dios Scale, Thus we have con- 
| tracted the new Synonan Scale of Lippins, 
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In this Table muſical Sownds are fo contained, that 
firſt there is the Simple Uniſon, 2. The Tonus mi- 
nor, 3. The Tonw major, 4. The greater Sensi- 
tone, 5, The Semiditoze, 6. The Dicone. 7. The 
Fourth, 8. The Fifth. 9. Theleſſer Sixth. 10. 
The greater Sixth. 11. The leſſer Seventh. 12, 
The greater Sevemth. 13. The Oftave, And this 
is the (cla or Compaſs of the D:apeſes. Con- 
cerning the Proportions of all theſe Sownds , look 
into the former Chep.thus v.gr.To th: Of ave aſcribe 
I.. 3. tothe Septira 8. 15. and {o of others: So 
that the lefler number be applied to the upper Note 
In the Scale. The ſ19nificates of the Letters. B. L. 
6.1.bb. are a little before called bo.ce.d:. ga.lo, mam. 
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Cunae. VI. 
Of the Mufical DY AS. 


Przcryrs, 


Ftherto of t 
monical Dong 


a _Templum Muſicum. 
ral Song-1is that which ariſeth from mu- 
fical formds oz Monads conjoyned accoz- 
ding to thzee Dimenſions, 

Indit 1s either pumary 02 ſecondary, 

The paimary is called harmony aud 
conſonancy, which doth arile from grave 
and acute ſounds-united by ſuch a pzo- 
poztion , that it may delight the hearing, 

Tye ſecondary 1s diſſonancyo2 Jnar- 
molty, which ariſeth from ſuch & paopor- 
tion of grave and acute Dounds, that it 
offendeth the hearing. | 

Andthis double part iS either @ muſi- 
cal Dyas, oz Tryas , of which the one is 
perfect, and the other imperfect, 

* FImuſical Dyas , ts that which ariſeth 
from two ſounds : conſonant and harmo- 
. nical from Conſonants , and - diſſonant. 
from Diſſonants. 

- Indit 18 moze (\mple, oz moze com- 
pounded. That is called radical, this 
radicated, | | 

The ſimple Conſonant Dyacs,are ſever, 
viz. An Octave\, Fitth, Fourth, Dirone , 
Semiditone, greater Sixth, And lefler Sixth: | 1 
the diflonant Dyais are the other (imple | + 
Intervalls, as the Tone major and\muinor, 
the Setnicone greater and lefler,the Sevench 
hd |: | ore 


an) an ann a oo wm om” .  ]0 a_ 


. "IY 


IE PR BB SS  YSW ww 


SD | > & I 


GT i 


$) 


RY 


—_— 


Templim Muſtenn. = 


eater and leſſer ; and laſtly; ail ſimple 
Jn tervalls not Juſt , as the SemioQave:; 
Semifitth, &c. 

The Dyas moze compounded is that 
whichariſeth from the ſimple Dyas : and 
that again is either nan] .02 diſſg- 
nant: and both compo 
twice ; thuce, -o2 fo yy nr 
once compounded the double Ode ,'ailo 
the ORave with a Fifth , the Octave with 
& Fourth,, and Ocave with a Dicope Do 
confonate: but the Odave with both tones, 
with & Semiconle ,' and with art Incervall 


not jult doth diſſgnate. Jn Dyads twice 


compounded the criple Octave, and Double 
Oave, with a Fifth do conſonate: but 
the double Octave with both tones , with. 


fhe Semicone , and ſo forwards , dot | 


Diſſonate. 


"RuLEs. | 


T. There a are two Arbiters of congruous 
ont zNCONgruons Proportions. 


. 'The ficlt i is ſuperior, which doth judge of Propor-, "x, 
E ED, 


tions 
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tions 6 proeriy t0 wit, Logos: the other is 


”- which doth exaRily judge of Sounds 4 pofieriers , to 


wit, the Hearing. And there is a — that both 
theſe Judges ſhould concur , as Prolemsy doth rightly 
teach : but falfly Pyrbegor«s, who doth think that no- 
thing here is to be attributed to the hearing;and falſly 
Ariftexenwme , that ſuppoſeth nothing here 1220 be at- 
tributed to Rgtzow, But the nature of Proportions 
is demonſtrated by the Monechord - for that in it all 
Muſical Dsafterss are contained. 


2. The Simple Uniſon is the Redix of 
all Conſonency and Diſſonaucy. 


' Valburly ther Ziddimn that (he Uinifon doth both 
—_ Arp on But they erre; for he 
Raiſon doth & te anly, becauſe it hath the pre- 


. Portion of Equality , andis the principal of every 
awed. 
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ighely therefore the fmple Uno is made the 
Radix of Conſonancy and Diſſonancy. © 


3. The 
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3. The Simple Conſonent Dyads are ix 
member Seven, and may becalled 
Simple Concordancies. [1.8 


- Nuſgarly they thus rehearle the Simple Concord ax- 
cies. There are twelve Concordancies, the 1.3,5. 
6. $. 10. 12. 13.15. 17. 19. 20. And theſe are 
divided rwo wayes, Firſt , there are Simple, re- 
plicated or triplicated. The Simple Concordances 
are the 1. 3. 5. 6. whichare alſo called primary. The 
Replicatedate ſuch as are equiſonant to the former , 
concaved by a double Dimenſion, as the 8. 10. 13. 
13. Otherwiſe called Secondary. For in Sound the 
Oftave doth affociate with the Vmſon, the tenth with 
the chird, the twelfth with the fifeh , and the thir- 
reemh with the ſixth. The triplicated Conſonants 
are the 15. 17. 19. 20. otherwiie called rerriavies, 
Of theſe the x5. is corquated in Sound with the 
Oltave and the firft - the Jrovareench with the rexth 
and chird, and the nineteenth with the 1elfth and 


' fifth, and the eweatiech doth equilonate with the 


thirteenth and fixth , According to this Type. 


3 $-| 6. 
8. 10. 12. 13. 
I5. 17. Ig. 20. 


' » There ace Cancordexce: perfeRt , or im- 
- The PerfeS# are thoſe which can ftand by 
s, that is, begja and tecqunats « Song : as 


£2 Templum' Muficun:. 


the 1. 5. 8. The :mperfett are thoſe which may con- 
cutinConnerpoint, as the 3. 6. 10, The Diſtordax- 
«Ces are nine, viz. the 2. 4.79. 11.14.16. 18.21, 
Others alſo do number the perfect Concordances thus, 
the 1. 3. 5. 8. becauſe they reſpond to the Pyrhegor:- 
cal Quatervary.Butit below them to play thz Plu- 
loſopherd of Concordances more acurately, There are 
ſeven Concordances or ſimple Conſonances. Of which 
the Oftave is the firſt, which is of a dupla propor. 
tion betwezn 2. and 1. In his Terms the moſt ſtim- 
ple Conveniency is diverſe, as is between the whole 
and the half. The Fifth doth obtain the ſecond place; 
*then followeth the fourth; then the Ditone or third 
'in a ſharp Song; then the Semw;ditonues, which is the 
third in a flat Song ; in the laſt piace ſave one is the 
Sexta major ina tharp Song ; and inthe laſt place, 
the Sexta minor ina flat Song. And this is the Oc - 
 derof Perfeftion, Foralthough every Sunple Con- 
ſonancy is perfe& in his degree ; yet notwithitanding 
inreſpe& of another, it1$ either more perfect or 
imperfe& ; yet (o as the firſt and molt perfe&t is the 
Octave, that compounded Umiſ-n ; the moſt imper- 
f-R and laſt , is the leſſer Sixth ; ra ervesdnry, you 
are meaſurably as the moſt perfeQ or molt imperfe&t 
are nearer. Here Muſicians do, wonder , why the 
S cptinary begetteth no C onſonancy, when as it num- 
hereth all ſimple 'Conſonances. And this is the Scheme 
of thole {even ſimple Conſonarces. 
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Of theſe the firſt three are perfe& , the four lat- 
ter are imperfeRt:And indeedprinapally the Oftavy, 
| in reſpeRof his exceflent perfeRion toth 2ghiſonzte 
Fa and wnſonate after the Uniſon and {imple £qw/or, 


by After it the Fifth for its perfeRion doth contonate 
' | by hismoſtgrateful, firm , and maſculine Sound. 
ft After it the Diroxe or greatet Third by his ſweet me 


h perfection doth concent but more cheerfully, Rrongo 
: ly, :and lively, Then the Semvid:tone. or leifer Thy d 
by alto by his ſweet Imperie&ion doth .concent morg 
ho ſoftly, remiſly , and heavily. Then the :greatsr 
4 S:xth by his ImperfeRion doth circumſonate as it 
* were more high and pleaſantly. Lat of all the leſ+ 
"a ſer S:xth doth allo ſo circumſonate but more ſlowly, 
- Aatly, and weakly. - Theſe four latter Conſonances 
were not uſed by the Ancients in their Diatone Scale: 
hs but nov they are uſed moſt chiefly , naturally , and 
| artificially inthe Synroman Scale, And this is the 
ac Order of PzrfeRion in the ſeven ſimple Conſonances. 
's The Order of th: Craffitade of Sound , or of In- - 


= tenſion and Remiſſon is this, which is firmly con- 
trary to the firſt. After the ſimple {fiſdz is the Se- 
af miditoze, then the Ditone , then the Fourth, ' Fifth, 
I Sixth minor, Sixth major, and Ofteve.. From theſe 
it is aneaſte thing to Judge of Simple Diſſonaxces, to 


Ne wit, becauſe they are all Tores placed without the 

of Septinary of Conſonances ; as the greater and leſſer 

Tone; the greater and leſſer Semntoxe; the greater, 

- andlefſer Seventh, and laſtly /nterwalls not jult de- 
ficient. For in theſe are diſagreeing Proportions , 
whoſe extreme Sounds dq but ill agree, and there- 

fore if they be put together , they offerid the Eare. * 
{1 : E 3 p 


4. Com- 


-—_ + aa,» 


54 Tevpliem 'Mauſtcun. 
4+ Compounded Dyads do imitate the 


' nature of Simple, 


This is true both - of compounded Concordavces 
and D:ſcordances, according to that elegant Axiom 
of Aduſiciins, Of Oftaves there % the ſame and 
likg Judgemems. And that for the efſential Simili- 
tude of dapia, quadrapla, oftnp/a, and ſedecuple 
Proportion , a8 16, 8. 4. 2. i. Allo of compoun» 
ded Dyads the Order of perfeRion and Craffitude, is 
hke unto the Order of their ſimple Dyads. Other- 
' wiſe although the Compoſition of pertet Concordas- 
ces might proceed !# ;nfonitums - yet notwithſtandi 
becauſe they are not th: ſame Terms of Sound 


Hearing ( which thing therefore obtaineth in th & 


reſt of the Sexſes )1t is neceſſary that we be mindful 


_ of Mediocrity, left we create trouble to the Eare,' 


by any Sound too great or too acute, 


6. It behoveth us alwayes to have in 
our Eye the Radixes of Simple Dy» 
_ 

| Ax itis very compendi ons , td obſerve fimple 

' only and radical Dial bath ecutorant _ Ae, 


and then by thoſe to judee of compounded _ 


id alſo it is very compendious to confider the 
of thoſe fimple Dyzds , according to this Type. 
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By, , #% ans, Uo. go. <, ce, 
90, 96, 108, 120, 135, 144. 1 60. 
1.2.4.8. 3.6. Ss: 


P,, - before in the Sy#tomc Table, Here,betiween 

the (onſonances of the Ofjave and fowrth, the Radix 
is the Fifth : of both Sixes, both Thirds.  There- 
fore the Ot qve and fourth may be reduced to the 
Fifeh; 'and the fixth to the 1hird. The Root * bf 
fumple Difangne Dads is the o_ to Which both 
Sevenths may be reduced, 
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Craze. VII.: 
Of the _— T x14s. 
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Pancayr 


Trias is 
6 _ = er which 


/8 ce and bicbDotheomr » yet 
4 


whic . 
XX: 


x6 +Terphime Miuſtcnns. 


that it ariſeth from two thirds. oo 
' -Thedillonant Tryas tFthat which art- 
ſeth from ſeconds. 


_Rurtxs: 


1. The Harmonical Tryas 3s the -Root 
' of all the Harmony that can be 'in- 


vented, 


.And maybe called the »n1triſonous Radix : be- 
' Cauſe it doth confilt'of three Hanads br Sownds, and 
as many Dyd) - all bf thetnin that whole Tryas , 
and every one moſt ſweetly concenting one with a- 
nother, becauſe fhey are zoynedegeether in aQhain 
Order by juſt Proportions, Thole Sounds of: Mo- 
eds being three in number, and as many Dyeds,ma- 
king thus Tr:as, are theſe. Firſt, the two Ex- 
eremes are diſtane one from another - by a Drapente , 
whichis of 'a Seſquialtera Proportion. Then there 
1s)0ne mitldle', which by his fofter ſweetnefſe doth 
zayn thoſe tryo Extremes, concenting together by a 
perfe& and maſculine Sownd, and is diftant from one 
of them by a Ditane, and from the other by a Semu- 
dizone, There is the Proportion of a Seſquiquepta, 
here of a Re ge's. = OF. 


Here 


ov is 


Here 4. and. then 4and 6. then lallly 5. and, 
do confpite. - This wnisr:ſonous Radix 1s the Rule 
and Mealure of all Conſonances, and is alwayes ig 
one manner. Yet thisonly is the difference , that 
ina flag Soxg it is more ;wperfect and ſoft , but ins 
ſharp. Sexg , . More x«;aral, perfett, pobler, and 
ſweer, The firſt hath the Datore above the Semid;- 
toxe , . the latter hath the Ditone bencath the Semids- 
toxe, Moreover this Radrx is either. increaſed or 
ditfuſed. - The increaſed, is that which hath the 
Octave. for. his Companian , to excite the more vay 
rious and fuller Harwoxy. The diffuſed is that, whote 
radical perss or vorces are not ſo near unto one ano 
ther, becauſe diſperſed into various Oftaves. For the 
nearer the Vorces are one to another , the more cx- 


scellent is the Sywsphony, The belt Diſpoſition of 


all look above Chap. 5. Rule 6. where I do write of 

ſigned Keyes, | 

2. The Muſics! Trias doth ariſe both 
from Arithmetical and Geometrical 
Proportion. 


Proportien is threefold : Firſt aricbmeerieal, which 
15, 
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is, when the awwhers are diltant one from another 
byancqual Difference, and that cither cooripued 
* 884. 2. 3. 4. ordiſ-joyncd, as 3.6.8. rx. Thee 
the Difference is an wn, bere a ternary, Secandly, 
Geymetrical ; Whichis, when there isthe fame Ka- 
tion of -more- Terms compered with one- abdther : 
and it is either continued , as 4. 8. 16. or diſ-joyn- 
ed, as 2.4.8. 16. Thirdly, nwſical or hernon- 
cal Proportion, ariſcth from ef:rhmet:cal and yeo+ 
metrical : andit isno other , then a Symewerry of 
Concents, which is diſcerned in the molt-perfect mu- 
heal Triede ; which Lippuue therefore calfeth the 
chrefeſt, ſneereft, and plaineſ® ( ongendiuns of Me. 
loperical c Mnſck. © But let us purſue theſe things 
farther. Muſica] or Harmonical Proportion ist 
Symerry orEquuality of Concents which doth ariſe from 
Proportion arithmetical and geometrical ; fo that 
three Terms being par ,* even as the greateſt is to 
the ſeaft, ſois the Differ-1ice of the middle, and 
th greateſt to the Difference of the middle and 
leaſt. As 3:4. 6. Here , as S:x are the Dupluwms to 
three: ſo two ( which is the Difference between 
4. and 6. ) are the Duphems to the Urity , which is 
the Difference between 3. and 4. Such is the pro- 
portion in the wwitriſonus Radix, 1.3.5. Alſo be- 
tween 6, 8. 12. For three Terms muſically propor- 
tianal are found-from three! irichmerically propor- 
tional] , if th=firit arichmetically proportional be 
multiplied into the ſecond and third , and the ſecond 
into the :b5rxd. So from theſe three arithwerecally 
proportional 2. 4. 6. are found theſe three muſically 
p:oportional. 8, x 2, 24: But that numbers = ls 
ca 
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hcally proportional , is hence manifeit , if in them 
hols alin Proportions are found , on- which fl 
Mvnfick doth depend: to wit , Dupla , or Diapa- 
ſon , which doth conſtitute an OS ave : Seſqwialters, 
or Diapemte , which doth conſtitute a Fifth - and 
Seſquitertia, or Diateſſarox , which doth contiutute 
: Fourth, . Soin theſe Numbers 6. 4. 3. between 6. 
21d 3. is dapla : between 6. and © Gniakares be- 
tween 4. and 3. ſeſquiterria. I ſay , three to four, 
are in the ſeſquitertian Ration, as the Diateſſaros 
Syſtems : foxr to fix are in the Seſquialtera Ration, 2s 

the Di.apexte - three t0ſix are in the dwpla Ration , as 

the D:apeſon Syſtems. And of theſe the rett are com- 


pounded , wiz. the Diſdrepaſer, &c. This alſo 13 of 
force in Orgazical fs xd gs if ewo. e- 
qually thick and iretched differ in Longitude by 3 


Seſquialters Ration, benig ſtruck, they Will equally 
Sound the Harmony of > Dia "te: they Gif 
in Longitide y a Seſquet e014 107, 2 DIA APOR: 
if by a dapla, A Diapeſen, which vulgatly. they call 
an Oftave , 282 Diepence a fifth , und a Diateſſaren 
a Fourth, The ſame is in Hollownefle, or 1n 
Whillles. From this Operation alwayes except the 
wniriſonous Radix, becauſe it is the foundation of 0- 
ther mufical proportions, | 
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Melodie. t$ cmple » 02 compounded, 
" Feaple Melodic hes which 9 mri 

E IVIEIOCIE 
with one onely Seriegof er bed 
 a$is diſcerned in Choral Muſick » called 
Uinicinium. 

Compounded Melodie is that which 
doth conjoyne moze ſimple Melodies be- 
tween chemſelves:; and is uſually called 

NE En CO a$ is diſcerned in = 
| utc 


Tryads, ncen;ding io the Text and this ; 
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Mofick. To- which 'appertaine Songs 
*? | of two, thee, and four voices, &c. 
Counterpoint iS either ſimple o2 colour- 


ed. 
Dimple Counterpoint is that 
vath leator Irtilice : and nay be 
pure Compoſition > whoſe Rules oz D2- 
naments are - Sounds of Longitude , 
raſfitude 


Latitude , o2 IP | 
C coloured is that which 
hath inoze of Irt ; and may be called a- 
de yp 

tude 3 and Craſſitude of a Sound. 


—— ht. A. 
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Rures. 


i. A Muſical Text doth give as it were 
g:l 4 Soultoan Harmonical Song, as to 
ed) he Image thereof. 


<| , Wherefore ſeeing the Image is ſuch as is the Ar- - 
| chetype , the praQtical Auſician or Compoſer as they 
X-f call him \ is to take care that he underſtand aright the 
ed} nature of his Text, in reſpec of thivgs and words. 
Alf For an Harmonical Song ought to be accommodated 
.K.| both to things and words. The things may be all di- 
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vine and bungane matters,but chiefly praRtical, which 
concern the ative felicity of man; the mean to ac- 
quire which , is virtue moderating the AﬀeCions, 
Which do depend upon things or obzeRs exther great, 
or low, or mean : and thole again either pleaſant or 
delightful , or unpleaſant and forrowful , or mode- 
Tate. Wordg may be cuher of proſe oc verſe, yet 
{ as thatthey be like unto thongs practical , even, 
| and congruous. So that he ought to know the nature 
of all E=tters , ( of which in my Reetorachs. 
Moreaver , an harmonical Sovg will righfly expre 
ehe Texc, if the Muſician give heed to the trine Di- 
Wikio -of Soand, vir. Longrewde , Larrtwde , and 
Craſſitzde, . For things grave are al 
iy king abprotoatd S:ande 2 light things by. ſhort 
and acute Sounds: Maſculine things by harp Sounds; 
. ſafe things by flat Sounds : pleaſant things. by lively 
and quick Sounds : Sad things by languid and flow 
Sounds : and mean things by mean Sounds; as we 
| ſect falleth out in Poeſy. : 


> More Simple Melody , wbich is cal- 
ted Monadie , is firft to be compo- 
ſed. Es 


A young Compoler ſhould firſt compoſe the moſt 
fi __ Melodies, which ariſe not ſrom Muſical Dy- 
ad; and Tryads , bat from Monads , or a ſmpl- 
Diſpofition of muſical Voices. e. gr. Let this be 
the Sub je& , Landate Dominum, wich may be ſung 
with this Metodie, . 

| k 
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Or ada manner , which on hath , 
which de C—_— Syntonich, Table, in the $ 
Chapter| entioned. 

238. 210, 298. 270. 270. v8. 
| Law- da -- - te - « do- + wi nuns, 
LY | 1 b- ; 5 2 --- Ws : 

Here the Numbers placed above theText do how 
the Notes of the Syncronic Fable + and the! numbers 
nnderneath de exprefſe the meaſure of the Touch: 
Therefore fuch will be the Series nccording to this 
new Mode. | 


— 


3. C con Melodie doth pthreſ _ ei- 
ther two, three, or four Simple Me+ 
lodies,, cardinal and radic, 


of theſe the Compoſition and Connexion of fur 
C- 
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Jodies is moſt perfet. For as a body mixed of four 
Elements , is a temperament. of four humonrs : So 
every harmonical Polyphoxy doth ariſe from four ſim- 
ple Melodies. Of theſe two are extreme, the Baſs 
which is the gravelt ; and the D:ſcantms which is the 
acuteſt : and tio are intermediate ; the one is nearer 
to rhe Baſs, which is the Texor ; and the other is 
nearer to the Diſcentws, Which is the Altws, accor- 
ding to the Diſpoſition of the four Elements , Earth, 
Water, Airgand Fire. Of which, two are extreme, 
and aS many Median, 2s is noted-in our. 'Phyſicks. 
And this is the Muſical Tetras, in which the Melody 
of the Baſs is fundamental, whence its name is from 
Bafs a foundation :| or Baſſws profound : the Melo- 
die of the Tenor and D:ſcamtxs ( whole viciflitude is 
very elegant ).is principal or regal. . Laſtly the Me- 
lodie of the Altus is explemental. This Tetras, or 
Song of four voices , doth comprehend both muſi- 
cal Monads, Dyads, and Tryads, alwell Simple as 
Cqmpounded-, and is the Renerx of all ar 
ficahCompotititeon. This therefore is the-Order'in 
Myſicks. '.. The Muſical Mezade is th Radix of one 
 Melodie,, tor Song of one. aice : tht Dyes df two: 

the Trias of three : and the Terras of fonr: Mate- 
over this-GCompolition- is called Counterpaint , be- 


cauſe point is put againſt point. 


431 Pare Compoſition , or Simple Coun- 
terpoint ; bath this Artifece, 


1. Pyre Compoſition doth make the _—_ 
eta | | | 770 | 


fe Conſonenc:es with the fimple uwſox , they may 
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lodies, more ſimple, plain, and eaſe: yet lo that ir 


keepeth the trine Dimenſion of Sound, 2. Thu & 
the Rule of the Longitude of « Sound, Evety.one 
of the four radical! Melodies doth to proceed by tus 
Alonad:s, that Notes of more ſmaple value may be 
added, the Toweb baing every where equal. 3. The 
Rules of Latitude is this, x. All the members of 
all the Melodees do make a Conſoxancy ; which doth 
depend upon that wwitroſonone hermemial Radix , of 
wiuch mention is made in the foregoing Chapter. 
And becauſe the parts and produRions of that 7 r:ade 
acc various, - the Copſonarcys may be mingled among 
themſelves, -yet fo as that the peculiar - Rarrox of the 
porfeRer of them-be kept : for in every Gevas taat 


which is moſt perfect is the meaſure of the reſt. 


2. Atl melodies (ſhould be compared with them- 
ſelves moſt dilicently. vis, The Baſs with the Terr, 
the Tower with the Altwe, the Alm with the Dsſ- 
cant , the Baſs with the e-L/tme, the Tewer with 
the Diſcantn , laftly, the Baf with the Diſcamm. 
Or more briefly, ' the Texor with the Baſi, the A'tws 
with the Tenor and Baſs, the Diſcantne With the Al- 
14s ,: Tenor, and Baſs, For (0 every one compared 
with another wall make fx times an excellent 
Sohg of two-Parts : So that my part of the Me- 
tedy will be adorned with ſome harmonical Dyade. 
And al(o in thoſe Dyades, vatietie is to be uſed, yet 
ſo that the perfe&er do rule. 3. Conſonent Dyades. 
by aſcending and deſcending together may all mutu- 
ally extocede and follow one another , if they be of 
divers ſpecies: butif of the ame, as the three per- 


"yet; 
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not, but the other imperfe&t Dyjads may. Bur more 
briefly , two fimple KXniſons may not put toge- 
ther afcending or deſcending : nor two Otteves, nor 
wa Fifths, nor two Fowrths. - 4. Thoſe Dyad: 
which are nearer in Craſſitude, will better precede and 
ſucceed , then theſe which are more remote, To 
which purpoſe is that ſaying of Muſicians, _ 
mnch nearer Voices are to ong another,by ſo much t 

make the better Symphony. 5. Monads ſhould 

applied ſo in all Melodies , that _ one (howld ole- 
gantly walk in his own Region, and commonly of 
one Oftave, or Diapaſon. 6. Let the Baſs always 
rake the lewer part or foundation of the harmonical 
Triade in the place of the graveſt : but the Tenor is 
the place of the graver, the Altmu of the acnter,and 
the Diſeantua Ly acnteſt Monads : So let them take 
«lf three parts of the harmonical Tr:ade , viz; The 
fawelt or firſt , the middle and laft. But in aug- 
mentation and multiplication the firſt of the Troede 
is chiefly to be repeated, the laſt more rarely, the 
middle ſeldomeft. 7. Let Melodies aſſoctate by 
gradual , not by- aliperes motion, For if every 
Helodie do proceed rather by deSrees, then flie vi- 
olently by greater [ntervalls and Leaps, it will be 
more grateful to the Ears; yet the Baſs is allowed to 
move by Leaps. 8, Let the Baſs be firft compoſed, 
| Becauſe it is the foundation of the Triads. Here- 
to helongeth this Rale. — gy $tr harmonical 
Triade whoſe Baſis is loweſt, thoſe whoſe Ba- 


, 


les, 


fs is in an higher place. ow let us ſee an Ex- 
ample. Let the Text be Landate Dominum, And 
this-you may thus expreſs ina pure Song. Go to the 
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e | Syntomian Table, and from thence pick out Conſo- 
- | nanciesaftet this manner. | 


r 

£2 3 CEE $$ >| 

« Diſcantm. | 180 | 193, 190 | 180 180 | 189. 

ON Altw. 240 | 240 240 | 216 216 | 240. 

: Tenor. | 288 | 320 288 | 270 270 | 288. 

b Baſſm, | 360 | 480 360 | $40 540 | 720. 

fo Lax - - da. - te - - tho - - 111 - - num. 

f | _ 

ys | Theſe Conſonancies you may thus transfer into the 

al great Syſtems. : 

' 
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ry Las - da- te - - do-mi-num. 
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be | Off you had rather you may thus write the ſeve- 

to || fal * Tovches in ſeveral Cells. 


d,| * Touch is that which Muſicians call Tattm , 
e- || or the ftrokg of the hand bywhich Time is meaſured, 
al 8 Or it is the ſucceſſive Motion of the hand , direct- 
«- | ing by equal meaſure the Quantigy of all Netes and 
x- | Paxſet in a SONg, according to the variety of Signts 
nd | and Proportions. The parts thereof are Elevation 
he | and Depreſſion ; or the Fall and Riſs of the 190% 
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In the latter Example you may obſerve the Tenor 
to have the ſame Voice with the Baſs in the firſt 
Cell : and in the Sixth and Seventh, two Afinums 


ut for one Sembreve, 


V. Adorned Compoſition, or Coloured 
Connterpoint , #s contained in theſe 
Rules. 


1. eAdorned Compoſition doth conſtitute a Song 
harmonical more broken, fiorid, and colored, there- 
tore more difficult and effectual. Therefore this 
doth as it were garniſh theſe three Dimenſions of a 
Song with various Gems and flowers: ſo that pure 
Compotition may rightly be compared to Grammer, 
which teach-th to ſpeak purely : and adorned Com- 
poſition to Khetorick , which teacheth to ſpeak Ele- 
gantly, 2,: Artificial Licewſes are uſed in adorned 
Compoſition, For as there are allowed Poertical 

; i, Licenſes, 
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Licenſes , which do beautifie Art, and not deitroy 
it: ſoalſo there are Melepoetical Licenſes, by whici 
the pure and ſimple Dimenſions of a Song are beau- 
tified. 3. Theſe are the Orniments of Loxg:tude. 
I. Anharwoncal Song 13 adorn:d with the varie- 
tie of a Spondasc , and trochaic Touch : and of un- 
equal Notes , eſpecially Syncopated. So the Baſs 
doth move more flowly , and the other Melo- 
dies with coloured celeritie ; which is that in Mu- | 
ſick, as flouriſhing is in Writing. 2.| An harmo- 
nical Song according to the Nature of the Text, 
1s diſtinguiſhed by Keſks and Cloſgs. For even 
as Speech is diſtinguiſhed by Comma's, Colons , and 
due Periods ; ſo ought an harmonical Song , accor- 
ding to the nature of the Text, to be dittinguiſhed 
by greater and leſſer Reſts; alſo by (lifes native, 
primariay ſecondarie , tertiaric , peregrine, more 
perfe&, or more imperfect, A perfect Cloſe doth 
conſiſt of three Yorees 3; the antepenult, penult, and 
laſt : by which the Cloſe is chiefly known, and which 
isto ariſe out of an harmonical Triade, e, g. 
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The Primarie Cloſe is that whoſe laſt is the firſt ;* 
the ſecondary, the ſupreme ; the tertiarie the middle 
of the Tr:ade; but of theſe in the following Chap- 
ter. 4, The Ornaments of Latitude are theſe. An 
harmonical Song ſhould be ſo expreſſed by Yoce or | 
I: firument, or both ro2ether ; that according to the 
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Condition of | the Text, an aſpzrous, ſharp, ſwift, 
full , gentle, flat, ſubmiis , or ſmall Spirit, oc. 
thould be heard. 5. The Orzaments of Craſſirnde 
have theſe Axioms. 1. Yaritie ſhould chiefly 
rule in an harmonical Song ; Ifay varieue of Dyad's 
and Triads , more graves __ _ more "Mx 
ftimple and compounded, di and augmented , 
_—_ perfeR, and more imperfet, natural and fi. 
Hence is a various Licence : for in the Beſs it is 
lawful to uſe the laſt and middle eAfonade of an 
{ntriſonow Radix and Dyads prohibited , may 
antecede and - follow one another ; and a Dias and a 
Trias alſo anarmenical may be uſed. All which 
things are cone either covertly or openly, Covert- 
ly, either by greate? Reſts , or by Sounds not of- 
fending by reaſon of their (wiftneſſe , or by con- 
tary made Sounds ; or by an excuſeing Payphone, 
ar by Syzcope. Openly for the texts ſake, and fin- 
gular Artifice. v. gr. If the Text command, and 
as it were compel to manifeit ſome Diſcord, Ac- 
cording to. that of the Logicians; Contraries pla- 
_ced nigh themſelves are the more clearly illuſtrated. 
,When therefore in Singing ſome harſh ſound is heard, 
which preſently paſſeth into a ſweet harmony , the 
heating is therewith more affeRed , than if there 
were a current of perpetual Harmony. 2, When 
the whole harmonical Song is rendred more beauti- 
ful by the ornament of Celerity and ogueope g' then 
chiefly the Cloſe ſhould be artificial, 3. Polyphon 
az .multiplicatian of cardinal melodies do very muc 
adorn Singinv, e. gr. ASif there be. two, three, 
a more Baſſes, Tenor s, eAlin«s , . Diſcant's ; 
| an 
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dations amonglt Muſicians. And this is the Examy- 


Texeplum Maſicutr. 71 
and thoſe placed in certain Qwires, according to 
the Text and Circumſtances. 4. The vatious man- 
ner and motion of «ſcending and deſcending ,, is 
granted to principle Melodies and ſometimes out af 
their Proper Regions ; as for the. Beſs to mvade the 
Confines of the Tower , or the Tewor of the Ales. 
5. The ornament of muliggl ornaments is that which 
they call a Fuge. This Ornament at this day is 
moſt excellent, difficult, ingenuous , efficacious , 
and full of Liberty. And this F»ge is nothing elſe 
then a more artificial repetition and.imitation of cer- 
tain Parts: to which a more Simple Repetition and 
Imitation is oppoſed, which alſo hath his Commen- 


_ 


ple of -a Fuge in the {niſon after two Times. 
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* I ſuppoſe that: this Example was miſtaken or ra- 
ther miſ-placed by the Printer or ſome other, ſor 1 
cannot imagine that the Learned Authour would give 
the Reader |Four parts of ' Simple Counter-point, 
for an Example of a Fagp in the Kmſon after two 
Mimms. Of winch let this be an Example. 


And thus the Compoſer may continue his Fuge 
as long as he pleaſeth. 
6.The Exerciſe of a Fuge is to begin in an Harmw- 
nical Tryade onely. For ſo other forms and ſpecies of 
Fuges may more eaſily be apprehended. And for 
Examples you may look amongſt thoſe Principal 
and Heroick practical Muſicians, as Orlandis and 
eMaremtivs, Of which two, the on2 in his Mor- 
zets,and the'other in his Madrigals,hath brought Me- 
to his higheſt pitch. " There are latter Imita- 
* ors of theſe principal Meſ#poers, who notwith- 
. ſtanding ought tohave therr dnepraife, *.. + 


Pete = 1.7% > ap: 


(_—_ — 


__— |} 
DDOODPOOOOOODIODODODOOODOODDOD 
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Of the Afﬀetions of an H armo- 
nicall Song. 


Panzcuers, 


T8 the laſt place the Iffections of a 
muſicall Dong do follow, wherewith 
it ts pong ps 

Ind they are material or fozmal. 
The material of a Dong } is 
that which ono from the - matte? 
cheraoe: Ind it is a certain Genus of 
The fozmal Aﬀection of a Songs s 

NN eat @ MORA My there- 


kinds berle is in Poetry. 


74 Templune Muaficune 
A ty Mood is either fmple oz 


compounde 


T nnph is pzumarte oz ſecondarie, 
h Thatis called 5 and tits. Pla- 


_ 
, AN ST | mood ($ either legiti- 
mate 92 


The i ts either inoze natural 
in a harp Stale, o2 moze ſoft in a flat 
Scale, Ind bothis thzeefold ; the Ionick, 
Lydian, Mixolydian , Dorian, Phrygian , 


and Zolian. 
The ſpurious, baltard,70z illegitimate 
- Pood ye Hyper-Molian , and Hyper- 


hr = WEE: Mood is allo 
—__—— 20 Va and it is 


Hypo-lonice Hypo-Doric, Hypo-Phrygiany 
7 oem ,Hypo-Mixolydian,and Hypo- 


The compounded 02 comner Mood , i$ 
that which doth arile rom temple Moods: 
when the Authent is jorned with the Pla- 
op 1 te mea 

aca wat 
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Rures. 


1. The mixed Genus of Modulation is 
now for the moſt part in uſe. 


The Genus of Modulation is certain, according 
unto which the Song doth proceed in his Melodies in 
a certain Muſical Scale. Therefore as the Scale of 
Muſick is fimple , or mixed , and that old or new: 
(alſo the old Scale is either Enbarmonic,or chromatic, 
or diatonic : the new , Syntonic ) So alſo the Ge- 
»#s of Modulation is fimple, or mix'd, or com- 
pounded : the ſimple is old or new : Again the oldis 
enharmomc , chromatic , or dia:onic, And is alſo 
called Enharmoniſme, Chromatiſme , and Diato- 
mſme. Thenew is Syntonic or Symtomſme. The 
mixed Gems of Modulation is that which ts variouſly 
compounded of the Simple. Of the Simple, at 
this Day , Exharmon:ſme and Chromatiſme ( to wit 
alone; ) partly for their Imperfe&tion ,. partly for 
their Diſhculty are not in uſe ; but the Symtonian- 
Diatoniſme , 0: Diaton-Symtoniſme , yet ſo, that 
cbromat:[me be often mixed , and ſometimes alſo 
Enharmeniſme, if there be need , according to the 
force and acuracy of the Text, 
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2. A Muſical Mood 1s the moſt II 
Rule of a Song. 


A muſical Mood is that, according to Which a 
muſical Sons is limited, and without it would be too 
ample and wandring. The Mood therefore coth con- 
tain Melody with certain Limits, and as it were 
Bounds cf an ha: monical T7145 , in the Compaſs of 
an Of ave or Diapaſon; that wholly it doth con- 
tirwally proceed in a due order, from the beginning , 
by the middle, to the end, for the artificial expreſ- 
ſing unto, andimprinting upon the hearets the vir- 
rue of the Text. | 


A ” 


3: The Doftrine of Moods is contained 
in theſe Rules. 


1. We cant moderate or modulate any Song, un- 
leſſe we firſt k row the T one thereof. The Tone is known 
by the end , according to Rwle : in the endit is (ee: 
of what Toxe\tis. | The endalſo of a Song is judged 
by th: muſical Mood , which therefore by ſome is 
ealleda Tone , accordino to this Diverſity of Tones , 
there are alfo divers © Melodies, For as one Tone is 
mm wt, andanother inre : Soalſo are the Melodies. 
Yet here you mult remember, that every Toxe or 
Aford may not only be/known by the tend , but alſo 


by the beginning, and middle or Diviſion thereof :_ 


gl: dy his skipping. 2. A muſical Mood, ts as 
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Ottave wediated by bis neighbouring voice, Other- 
wiſe it is defined to be the Species of a Diapaſos, 
which is made up of a D:atefſeron and Diapente. 3. 
The Simple Mood ts that in which one hermonical 
Triade only dath rule wth his Oftave, in reſpe& of 
the Textand more ſimple eAﬀettion. 4. All the 
Moods are fix , even as there are ſx voices, ve. ve. 
s:. fa, ſol; la. The Ancients had only four Moods , 
che far(t, ſecond, third, and fourth : to which now 
the four final Yorces do reſpond, re.” ws. fa. ſol. 
Theſe four Moods the Grecians call Ambentic,, and 
the Latizes berile or ('lamous. For they have, as I 
may fo ſpeak , a greater Authority of aſcending then 
the reft, But the Latizes more narrowly confidering 
the aſcenfion and deſcenſion of every Tove , have 
conſtituted to every Mood a ſubjueal Aood ; and 
thoſe four they call Plagal; alſo ſubjugal, ſervile , 
and the like. And theie deſcend more then the firſt. 
And hence ariſe the eipht Moads , by which every 
Song is governed per Arfin & Thefin , by riſing of 
falling. But our Latter Mnfcians more diligently 
con(idering the variety of Tones, have conſtituted 
twelve legitimate Tones. Viz, x Authent), and'as 
many Plapal. For as there are fix Voices. vt, re: 
ws. fa, ſol, la. fo altothereare fix Authent , and 
as many Plagal, winch are vulgarly namedbytirange 
Names.of Nations : 1 fay , Of thoſe Nations who 
commonly were delighted with them. And to thefe 
twelve legimate Tones, two illegitimate were ad- 
ded. Unto all which , various mixed. Moods may 
be added. 5. eAn Authent Mood u primary , the 
Plagal ſecondary , and this doth not differ from _ 
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butinreſpe& of tubjeRtion, when it is called Hype- 
tropus , remiſs and ſubmiſs , becauſe the harmomical 
Mediation of the Ofteve, which doth agree with the 
primary, is changed into the acithmetical, by the in- 
verſion of the fourth beneagh the fifth with the 77:- 
ade. 6. (Concerning the Excellency and Efficacy of 


the muſical Moods , there are diveric opinions. Caſm || 


in politics lib. 8. chap. 5. ſaith thus , Mnfich, i ve- 
11044 and manifold. One kind i« humble and remnnſs , 
«s the Lydian z another © vebement and wore moved, 
as the Phrygian ; another is more moderate and mean 
which i called the Doric ; and a little after, 'rhar 
rave , divine , and oraculorws Mnſich., called the 
ic , allwrath the mind to the ſtudy of Wiſdewse axd 
true Piety. This, both the heathen of old uſed in 
their Synagogues , and Chriſtians now uſe it theic 
Churches. For in it there is a certain imitationof 
Celeftial Harmony,by which as by a (weet and whol- 
ſome Medicine , the Diſcaſes of the mind ate cu- 
red, Vices are diſſipated, Cares are leflencd : and 
the Dew of Divine Grace is leiſurely , and by little 
and little diſtilled. And in the end of the Chapter, 
he ſaith , that che Doric Muſick hath reſpet unto 
Virtues, and divine Inſpiration; and that it forceth 
men into Extaſie of mind, aud oblivious of the world; 
ſo that it dreveth away evil Spirits , which he proveth 
by the Example of Saul. Lippius in his mufcal Sy- 
 #opfis , ſaith thus : the moſt natural and chief of all 
the Moods in theſe times, s the Tonic,with bis ſeran- 
dery the Hypolonic. (againſt which many ancient 
2nd modern Muſicians do ſpeak.) But let us look up- 
on the nature of the Moods in Specie. 7. The na 
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ture of the Authent Moods ws this, The Anthent 

hath his final Key in the D:apente below , and 
18 divided harmonically. And that is called harmo. 
nical Divifion , where the Oftave hath the Fefth be- 
neath the Foarth , thus ; Firſt the ſomic doth occur , 
which is by Zzcian calted Glapbyras. 1. e, pleaſant; 
and by Apuleixe wanton. And now it is much uſed. 


 Jerunneth between C. and c. is divided in G. anden- 


dethinc, In aflatSong it runneth between F, and. 
f. and is dividedin C. andendeth in f. It is moſt 
le to lambric's and Trochaic's. Then the 

143 Mood runneth between D. and d. and is di- 
vided in &. endingin d. butraifed, or ina flat Song, 
hath his courſe between yg. and gg. and is divided in 
d. andendethin gg. By Lucian it 3s called grave, 
and by Apwleins warlike. Itis moſt fit to fing to he» 
roick Verſe : for it hath wonderful Gravity with A- 
lacrity. The Phrys:an Mood hath his courſe between 
E, and e. and is divided in ms which 18 in 6, ending in 
e&.. In a flat Song it runnzth between «. and «e. 
and is divided in e, and endeth in 44, L£Zu- 
ciax calleth it Emtbews, Apnlernu religious. For it 
hath the ſevere Inſultation of anangry man, whence 
itis called/Seolzxs, Itis impetuous, accommodated 
to warlike Aﬀaits. Itis allo [awbic and tragic ; dis 
RraRing and raviſhing the mind, putang it as It were 
out of it ſelf, as Ar:/torle ſaith, 8. pol, c. 5. and 
Plato 3. de Inftit, The Lydian Mood doth take his 
courſe betreen F. andf. 13 dividedine. andendeth 
in f. ina flit Song it runneth between b. and bb. and 
8 divided inf. and endeth in 66. Itis harſh, threat- 
ning , and merty. As Plato 3. dial, de rep. who 
| | con- 
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condemneth the Lyd: an and /onic Harmony as fottith. 
| This Mood is ſharp, and according: to Apnea , 
threatning : and to Lucian Bacchiens. q. raging, The 
- Mixolyd;an' Mood runneth between g. and gg. and is 
.cividedin d. and endeth in gg. In a flat Song n 
runn*th berween c. and cc. and is dividedin gg. And 
endeth in cc. It moveth the: Aﬀe@ions , and ren- 
dreth them ſorrowful and contrated y becauſe 1t is 
mingled with the Dorick gravity. Latily, . the e/E- 
o/iax Mood runneth between «. and «x. and is divided 
_ Ine, and cndethin 44, being raiſedup ; it runneth 
berweend. and dd. and is divided in ae. and-endeth 
in dd.1t is mild and very ſweet, being fung to Lyrick 
Verſes.  '8. The nature of the Plagal Moods is this. 
Tins Mood is called Plagal , as if we ſhould ſay ob- 
lique or inverſed; which hath its final Key in the low- 
ett part of the fifth, butabove the fourth : and .is 
divided arithmerically. That Diviſion is by Ma: 
ficians called/arithmetical,, Where the 'Qcave bath 
tae fourth beneath the fifth ; . which ts the more un» 
Pleaſant, This Mood borroweth his name from the 
Authent, Hypo being prefixed thereunts, Firſt the Hy- 
poionic MeodYurmeth between TI. and g. and divideth 
antl endethin C, being raiſed up, it runneth between 
C.andc, it is divided in F. In this Mord, the Mo+ 
liry of the /oxic Moodjis reftified, The Hypodorian 
Mood runneth between A. and . is divided and en- 
deth in D. being raiſed: ap betiween D, and «. is 
divided and endeth in:g. It hath a harſh kind of 
Gravity ,-and flattereth not. The Hypeparigves 
Mood runneth betveen 6 ſharp, and 6 ſharp , is divt- 


dedandendedin E, being rated up , it runneth be- 
| tieen 
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tween E, ande. is divided and ended in 4. This M 


is hamble, and inclineth to weeping , as making a 


© forrowful Complaining and pitiful Lameneation, 


The Hypolydian Mood runneth between C. and c, is 
divided and ended in F. bcing raiſed op it cunneth be- 
tween F. and f. is divided and ended in 6 flat. Ic 
exprefſeth a kind of. forrowful Continency , and is 
called the pious, and agit were puling Mood; and 
faicreth up tears. The Hypemrxoiydian Mood run- 
neth between D. and d. is divided and endedin g. 
being raiſed, it cunneth between G. and g. is divi- 
ded and endedinc. In it there is a certain natural 
alian Mood runneth between 
E.ande. is divided and ended in «. being raiſed up, 
it runaeth between 4. and 4s. and is divided in 4, 
9. This u the natzre of the ilegitinnate Moods. An 


- Hlegitimate or baſtard Mood, 1s that, which can- 


——__—— the fifch and fourth : but 
iato the 7r:cone and Sexvideapents, And it is Cither 
the Fg Mood , or the Hyperpbrygran. 
The Hyper /Z ol:an Mood is the illegitimate of the 
Authent z. which runneth between 6, and bb. having 
below a Semid:epents , andabove a Trionwe. The 
£37 18 the Baſtard of th: Plagal Mood , 
cunneth betiveen. F. and f. having a Tritone 
below, aud a Sewidiapente above. 10. Every fims- 
fle Mord , ont of bu ows proper harmonecal Triadt , 
doth get to every barmomnical Song , peculiar Orna- 
ments, To wit, FugesandC be proper, prima- 
ry, ſecundary, and tertiary, Unto which , (trange 
Chler from a ſtrange Triad may bz added; if they 
be well taken. The primary F=ge, and alſo the 
CG Cloſe 
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Cloſe is from the firlt of his proper 7 r:ade - the Se- 
condary from the higheit : and the Tertiary from the 
middle. 11, Every Mood in reſpett of bus Effet 
. and Aﬀettion ,| doth follow his Radix. 3s. e. his Mo- 
nads, Dyads, and Trias of which he aoth conſfilt. 
Hence-it is ( faith Lippius ) that one ood ts very 
cheerful and lrvely ; as the Tonic very much , the Ly- 
dian devoutly ; the Mixolydian moderately ; ano - 
ther flat, ſoft, ſorrowful, and grave , as the Dorsc 
meanly ; the e/Zolian lefle; and the __ Ex 
ccedingly. 12. A compounded Mood doth proceed 
froms ſimple Moods , and from it a Song us called nix- 
ed. A Mood is compounded of Moods neer unto 
him , as the /on1c and Hyper-onic which 1s often 
ſeen : or of Moods wholly diverſe, as the /ome and 
Doric ; which is lefſe uſed. This mixture depen- 
deth more or lefſe upon the affe&ed Text. 13: The 
Alvood in inſtrumental Mulich , by the Media- 
10n of (| bromatiſne 14 tranſpoſed either to the fourth 
abeve ; or, which is the ſame, tothe fifth beneath. 
Hence, from a regular or ſharp Mood , an irregu- 
| lar Mood is made, which is called wolls. It is 
* tranipoſed alſo to the ſecond, third, or other In- 
terval : So that one Mood is changed into the nature 
of another; as the Lydian, into the Tonic - the 
Hypolydian into the Hype-lomc, 14. Alwayjes the if 
two proximate Moods ( the Authent with his Plagal ) 
have the ſame fifth , aud the ſame fourth. Thus, 
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& 2 | Quintans m_ 
| Quartam,” | mi la. 
304. | Quintaw, | mins. 
: | Qnartam, | wt fa. 
; be _ | Quintams, | fa fa. 
Qnartam. re ſol. 
Les T8. Ont en. \s ſal. 
BY wartam, | re (al, 
9 & "_ | ji ele. 
WATLAIS, . wu fa. 7 
11 12. Once, v1ſd. | ij 
But here let us place Schemes to illulirare this thing, | 
Authent Moods in a tes Song. 
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Authent Moods 36 @ Flat Song. 


Plagal Mods in a Sherp Song. 
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Of the Plagal Mood in a Flat Song, 
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By theſe Tables it doth appear that the Plagal 
Mood d:ffereth not trom the Anthent but by remiſ- 
ſion inte the fourth+- when in the-Authent here is an 
Elevation into the fitth v. g.if in the /omic Mood it 
be 21, //, in the Hypolomic, itwill be vt. fa. hence 
allo taz Compazs cf all Moods may eafily be found. 
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v. gr, the Compals of the /enic Mood in a ſharp Songs 
is ſol. vt. ina flat Song fa, vr. the Compaſs of the 


Þ-7:an Mood in a ſharp Song is re, /a, ina flat Song 
re. ſol. and ſo of the'reſt, | 
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Cure. X. 
Of Special Muſick. 
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Tx far ofthe general part of Mu- 
:ÞL fack: the ſpectal remaineth , concern= 
mg the various kinds of Mufick , which 
are taken either from the matter : o2 the 
Character of the matter ; oz the O2ga- 
nical Caule : oz Irtifice of Moſick. 
Firſt , Fromthe Watter, Muſick 1s et= 
ther ſacred oz civil. | 
Secondly, From the Character, Muſick 
is either great , 02 mean , oz humble, 
Thirdly , From the D2ganical Cauſe , 
Muſick 18 vocal , iultrumental , oz mir= 
ed. That is made by the voice of man ,- 
the next by divers JNeRy, aud __ 
R 4 
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Cotes abſerte an equal meaſure, and 

| the Yuthoz is called Gregorian : and 
this is either old oz plaine | 


thoz is called Ambroſian., 
Ilfomenſural, andnew Muſick. 


Rures. 


1. The aſper Artery [or Windpipe] 
of a man, Vocal by the Tongue, % 
the Law of: all Muſical Inſtruments. 


Lively or Vocal Muſick as they call it, ſeeing itis 
the Cauſe of Inſtrumental Muſick, without Contro- 
verſie is the nobleſt of all. And if it be joyned 
with inſtrumental Muſick , it is an incredible Means 
of moving the AﬀeRions and Sences, Alſo Vocal 
Muſick is called the Exemplary or paradigmatical 
Cauſe of Infirumental Mufick : whatfoever they talk 
of Pythagoras, that he found out Mufick by the ftri- 

king of divers Hammetsupon an Arvile. p 


3. A 


2a. A Sing which may be ſang botbby 
| Vaice and Infirument , Fn The 


I | | Tothiebelongetha AMortet', Madrigal, Intrade, 
. and bound Fuge : and this of one harmonical Trade 

J only, or of more. Alſo the »wmſonowe Simply , of 

- meat; ſonerns , and that through the e:ghe , 0 
rherd, 8c. Alſo to theſe may be referred of 
one , two, on » four, or five Vaices, _ 
wiſe Songs of many Voices, or Polyphoniacs : | 
for their perfeQion may ſwell to forty or more Me- - 
lodies. Of theſe the Song for one Voice is an har- 
monical Song potentially : the for two Voices, 
is the firſt harmonical Song , in Act ; but more im- 
perfe& : but the Song for three Voices is perfeQer : 

| and the Song of four voices moſt perfect. 


3. Muſical Inftruments may conveni- 
ently be reduced to theſe two kinds. 


| For ſomeare called Pſhelaphetiss : and others are 
| called Prenwearic : and theie are called (Tofs's , 
; which only by Rriking do make a Concent, and by 
| others are called Entets, Theſe are ald called Emvp- 
| veuſts, and they are moyed with the Fingers and 
Wind. Varioas kinds of Inſtruments are compre- 


| hendedundertheſe, As the 7#hiftle, Pipe, Corner,” 
: Sechiat, T; » By rae , and che bike, which 


are blown. the 


dre, 


dere, Cithren, and the like , which are ſtruck with 
tirings : So alſo the Lute, Harp, Lyre, Tabor, 
and other Inſtfuments ſtruck with ttrings. The Cym- 
bal, great Bell, and others (truck with Braſs. Alſo 
the muſical Triangle truck with Iron or Steel. Or 
the Wooden Craticle ( by the Germans called 
eusſtrafiede!' items ein holtzerngelachter ) ftruck with 
Wood, And laſtly the great Wind Inftrument or 
Organ which is both blown and firuck together. And 
here it will be neceſſary to lay down certain Apbo- 
r1/a#ses concerning muſical Inftruments, 1.7T be Canon, 
Mother, and Radix of all Inſtruments, s the Mo- 
#echord.c which is an Inſtrument moſt fmple , and 
 1ntire,made of one or more wwſonons Chords;and may 
be divided into how many , or how great parts you 
pleaſe , according to radical numbers by the biparts- 
1109, tripartition,quadripartition, &c,thereof. And we 
may obſerve fully in this Inſtrument, all the pro- 
portions of all muſical numbers. And this-will be the 
molt ſimple Example of a/orochord,if you ſhall put 
one Chord upon a fit peice of Wood; into ſo many 
_ as you ſhall divide the Wood , certain Notes 
5eing added , ſo many diſftin& Sounds there will be, 
if you apply your finger to the Chord. 2. The 
Wooden Craticle i next in plaineſſe unto the CMone- 
chord. This is made ready without any trouble, if 
2 Wooden ſtick being very drie, be proportionably 
divided into- many parts; which according to the 
Order of Proportions , being bound together by 
links made of a ſtring, do afford harmonical Sounds, 
if they be ſtruck with a ſtick, and put to traw bound 
rogether, 3. The Late is the chiefeft of all Tuſftru- 
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ments of Mwfck, For no Invention of ancient or 
modern Muſicians did ever make a more gratefulcon- 
cent. 4.1» Clavichords aud the like Inſtrumonts there « 
the moſt evident Reaſon of the Scale of Muſick. Thoſe 
Inktruments do conlift of certain Tetrachords, which 
ace double , ordinary , and extraordinary, The or- 
dinary Tetracbords are four. . The firſt is called Hy- 
paton i, e, of greater and graveſt Chords : from B. to 
E. and this is the Baſs. The Second is Meſon, 5.e. 
of Means: from E, to 4. and this is the Texor. It 
1s called Mefon, becauſe in old time when there 
were only three Tetrachords , ( the Tetrachord Hy. 
perbolzon not being added ) it was in the midſt. The 
third is Diezes#gmenen of diſtin Chords, which is 


 diſjoyned from 4. by a Toxe , Which is from 6, toe, 


and this is the Alrzs, The fourth is Hyperbolaon 
8. e, of excellent or moſt acute Chords - from e, to 

64. and this is the Difcawtzs, The extraordinary 
Tetrachord is Synemmenon. 3. e. of connexed Chords; 
ſo called becauſe itis joyned with 4. and it extendeth 
from 4. tod, There is alſo a threefold progreſſion of 
theſe Tetrachords, viz. diatomic , enharmonic , and 
chromatic, The diatomic progreſſion is by a Diton 
and letſer Semitone. The exharmomic by a Ditonus 
and two Dyeſes, viz., the greater and lefſer m_ al.” 
the half of the lefſer Semwirone. And the chrome- 

zic progreſſion is made by the Semniditone , and grea- 
ter and leſſer Senirones. ( vide triple Scale chap. 5.) 
This Do@rine will be clearer , if the DoArine of 
Sounds, or muſical «ranger 45: Of m— ( as they 
vulearly. call them ) be nghtly pr . For 
there ate ina Ten wok Canine od 5 —_— 
«ge ns. 
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| Song. The Moods are three times three, and one, 
by which every Song u made. (c. The limſon , Senei- 
roxe, Tow, Semidatone, Ditone, Diateſſaros , Di- 
apente, Stumitone with a Diapente , Tone with a Dia- 
perts, Diapaſen, And whoſoever ſhall diligently 
conlider thee Moods , ſhall cafily know the Kari 
of mufical /wtervals , and ſo of all Hearwory. And 
the Artificial Diviſion of theſe Moods is this. A 
MMood,or rather a Sound ,: is an Intervall or Diſtance 
from another, and that is either equal or unlike, An 
equal Aſoed is that which is in the lame and 
16 called the ww:ſov Or Baſis. Allo an Kniſor is the 
conjunction of two or more Notes in the ſame place. 
e. gr.if ſol be tepeated in the (ame Key , or /z, the 
Moods unlike, in which there isboth Arfs and The- 
þs. 6, e. Elevation and Demiſſion of the Sound, And 
this is either continucd or interrupted. A continued 
Sound 1s a Towe of Sexvtone, A Tong is the slipping 
of a Voice from a Voice by 8 perfeR Second ſounding 
ſtrongly. Hence it iscalled a S:cond. In the pro- 
greſſfion of fix muſical Voices, every next is diftant 
from his next by a 7 ewe. #. gr. vt re. except we fo 
joyned together ; which Connexion is called a Seme- 
pane, which is tha akippiat of the Voice into a Voice 
by an imperfect Second, ſounding flatly : as is the 
aping from ws into fs, and again from fe into ws. 
ſeed. the pext, By the Greeks it is called Hemnvitone - 
—_ 14xs the lefſer Sexnitone, The inter- 
Mood igdiſcrete by certain Intervalis. The 
firit is D: phone, as the Dionne and Semditonne, 
The D;conws is a (harp and perfeR third: and doch 
 conkalt of tyo Teves, a5 is between v4 an. fs Le. 0- 
|. | therwiſe 
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therwiſe called the Third, The Semnditons. is the 
Intervall of the Voice from a Voice by a flat and 
unperfe&t Third. As between re fa. m; ſol. The 
Second is Paraphonus. As a Diateſſaronand a Dia- 


pemte. A Diateſſaren is theleaping, from a Voice 


1nto a Voice by a fourth. As is between ws fa. reſol. 
and ws /a, otherwiſe called a fourth, The Drapemte 
1 the skipping of 8 Voice from a Voice by a Fifth : 
called vulgatly Quedrimode and Quinta, As be- 
tween vt /a, rele, mim. fefs. And again a Fifth 


' 18 either - compounded with a Tone or a Senvitone. 


Hence a Toe with a Diepente is a perfect Sixth, as is 
between ve from c tolaine. The Semwurone with a 
Diapeme is the itmperfeR Siveh, As between ms 
from # to f# in e. and _— The Third is As- 
riphonus , as the Diapeſon : which is the Diſtance of 
a Voice from a Voice by an Eighth ; whence it is 
called an Oftave, And it is made ſeven| wayes 5. e, 


' fromevery Letter to his like ; as from Arq a. from 


ato aa. &c. To theſe Moods or Intervalls there are 
four prohibited [ztervalls oppoſed by vulgar Muſfici- 
ans, IT. A TritoxeWhich containeth three Tones , 
and is made from fa to mi; - 2. A Semidiapente which 
paſſeth from 1 to f«. containing two Tones and as 
many Semitones. . 3. A Semidiapeſen , which is an 
Oftave containing three Semitones and four Tones, 


. reaching from mn; tofa. 4. A Diſdiapaſon , which 


is an /ztervall by a Fifteenth ; within which there is 
a Limit appointed to the Voice: beyond which it may 
not wander ; and if it wander it is but feigned ; For 
if more Diſtances then a D-«paſor occur , they will 
equiſonate with the former Diſtances in the Ofteve. 

| | | Concluſien, 
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C onclufion. 


ND this is the MUSICAL TEMPLE, 
whoſe: Foundation 18 Harmony h or C: oncord : 
whoſe Covering is honelt Pleaſure : whoſe Wood and 
Stones are the Harmonical Honads, Dyeds, and 
Tryads, That thou mayelt not only enter this 
Temple, but build thy ſelf; after the diligent reading 
of this Synopfis which we here preſent thee with : 
Contider thoſe welopoetic Claſſic's and prime Mnſi- 
; clans, Orlandas and Marentins. But chiefly. EX=- 
be | erciſe thy ſelf in the Analyſs. of many examples ; | 
1 and then from- that betake thy (elf to the muſical 
iy Symheſis. : 


